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Prologue



In 2019, I joined Columbia University’s Oral History Master of Arts program to learn how

to collect the stories of my mother’s experiences over her 90 years, living in both the United
States and Japan. Little did I know then how the program would help me bring out her memories
and present them to the public. This thesis compiles select interview excerpts, our visual
collaboration using art, and a couple of short stories, all based on the remembrances she shared
with me.

It tells a story of what it was like to grow up as a child, then become a teenager under
increasingly inhumane conditions imposed on civilians as Japan pursued its imperialistic
ambitions in the first half of the 20 century.

As her interviewer, | had limits on how much | could really understand the stories that she was
sharing with me. After all, | grew up in post-war democratic Japan and New York. My
knowledge of wartime Japan is informed by books, photos and films, none of them representing
my mom’s personal experience.

To more accurately imagine what she saw and how she felt, I built on our dialogues by
representing her stories in paintings. These images triggered responses from mom that led to
additional dialogues and research. Each revision incorporated stories that did not surface in the
initial interviews.

| also transformed some excerpts into short stories using tools different from painting to explore
her recollections. This process required that I articulate the sociopolitical context, develop a
narrative arc, and see the situation from the perspectives of the characters.

Interviewing, co-creating paintings, and writing short stories enabled me to empathize at a level
much deeper than | had anticipated. At the same time, mom told me that our engagement helped
her understand me better and why | would sometimes struggle to grasp her experiences.

Thus, this thesis represents an exploration in radical empathy, using microphones and brushes.
It is my hope that fellow oral historians would find this methodology useful in their practices.

I also hope that our exploration will bring to life mom’s wartime experiences as well as the
characters of the people who were so dear to us both, in a real, tangible way.

For non-Japanese, her stories provide a rare glimpse into the life of a Japanese girl living in
Japan under a militaristic regime which culminated in World War Il (WWII). Oral histories of
those who were in Japan during that time often cover the stories of Hiroshima and Nagasaki,
whereas mom lived in Tokyo and Kyoto. | am aware of only one publication written in English
that covers WWI1 oral histories with narrators who lived in Tokyo, “Japan at War—An Oral
History” by Haruko Taya Cook and Theodore F. Cook®.

1 Cook and Cook, Japan at War.



Most WWII oral histories available in English typically focus on Japanese immigrants living in
the United States and their American born children, who endured hardship at concentration

camps.

A month after | started writing this thesis, Russia invaded Ukraine on February 24, 2022. As |
developed the content over the following months, | was struck by the images | saw in the news
that echoed mom’s recollections from World War II, such as the indiscriminate air raids on
major cities like Mariupol, civilians hunkering down inside bomb shelters, severe shortage of
food and water, and residents practicing bucket relay to extinguish fires. What I thought would
be a time capsule of her memories from the past continues to resonate in the present.
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Project design

Initially, | attempted to capture my then 90-year-old mother’s entire life history. | crafted a
framework with specific topics to explore, such as how the role of housewives in the 1970s were
vital in Japan’s rapid economic rise. However, as she shared her recollections from her childhood
to recent years living in the Midwest, it became evident that her stories from the war years were
particularly illuminating. As a result, I narrowed the focus to just the first sixteen years of her life
which culminated in the immediate aftermath of World War Il (WWII). It was like discovering
interesting produce at the farmer’s market and then figuring out how to transform them into a
meal, rather than procuring ingredients from a recipe to prepare a particular dish.

Engagement approach: how and why it changed with the pandemic

COVID upended my original plan to interview mom in person during the summer of 2020.
However, the vaccines did not become available until 2021, and interviewing face-to-face
required both of us to be vaccinated. So in the interim, we attempted to conduct a remote
interview session using a telephone hooked up to a Broadcast Host. Unfortunately, the sound
quality was suboptimal. It was also difficult to gauge her reactions or needs for water without
seeing her. Since she refuses to use technology, neither Facetime nor Zoom were options.

Once we were both vaccinated in July 2021, | was able to see her and conduct the interviews in
person at her home. We were also able to sit next to each other to co-create the sketches.

Language and Culture
Although mom speaks English, she preferred the interviews be conducted in Japanese, her native
tongue. Since we speak in Japanese with each other, this made sense.

While the Trint Transcription software program offered auto-transcription in Japanese, it
presented two challenges. Because mom and my voices are similar, sometimes it failed to
distinguish the two. A more problematic issue was specific to the nature of the Japanese
language in which the way one speaks is determined by gender, age, relation to the other person,
and class. Trint is programmed to decipher a standard, relatively gender-neutral, middle-class
Japanese, not the way mom speaks. As a result, almost every line and many words had to be
corrected, making the audit-editing process unwieldy.

Once transcribed, | translated the transcripts into English. Literal translation sometimes resulted
in phrasing that was not natural. As a result, | sometimes had to grasp the intent and find
appropriate English expressions which often differed significantly from a literal, word-for-word
translation.

Finally, given that the thesis will be created for the non-Japanese audience, the stories are
packaged to resonate with primarily an American audience. An example of this adaptation is the
short story of my grandparents’ relationship, The Marriage of Zentaro and Kikué. It opens with,
“I’ve never seen my grandparents hug or kiss each other...” In my earlier version, this line
appeared at the end of the story. However, almost everybody in the Multimedia Storytelling class
recommended that | bring this upfront because they could really relate to that. In this way,
workshopping with my diverse OHMA cohorts from around the world significantly enhanced the
way the stories connect with a broad audience.
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Types of content

This document covers three distinct sets of information:
e Narratives: primarily transcript excerpts with some context
e Visual dialogues: process and output of the painting engagements
e Short Stories: two short stories based on mom’s stories

A page divider introduces the transitions from one type of information to another.
A note on the use of the term, “grandpa”
In general, “grandpa” refers to my grandfather, Zentaro. Although he is the father of the narrator,

my mom, she referred to him as “grandpa ¥ U \»% % £ in our interviews, because that is my
relationship with him.

| recall her addressing him “father #4248k only when they were actually talking with each other
or if she were referring to him in a conversation with her siblings.

11
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Family Tree

12



Family Trees

Mom’s Family Dad’s Family
Zentaro's Hii- Kikué's Hii- Kiyomi's Kiyomi's
Father Obaasama Father Obaasama Father Mother
@ Ooi @
K Mom's Kamakura
—1 Mom's Grandfather [~ | S —
Grandmother Mom's
Grandmother
—— '
[ |
- =~ .— f ) ( b
Zentaro Kikué Aachan Kiyomi Etsuko Kabashima
R EE WL F—s®h e BT HEEy
Mom's Father Mom's Mom's Aunt Wako's Father Wako's Mother ‘Wako's Uncle
(Ojiichama) Muother
(Obazchama) —
—_— \—IJ b o L . e A ‘. >
[ | | | [ |
Masako [1] Waka Ko Makoto Kazuko [1] Wako Yoko
EF R ¥ i HIF EiFi e s
Mom Mom's Mom's Meoem's Brother Mom's Sister Mom's Wako's Cousin
{First Bomn) Hushand Brother (Third Berny {Fourth Born) Husband
{Second Born)
—_— ) L

Sach
fems

Mom's
Daughter

Left to Right: Kikué, Ko, Masako, Zentaro?

2 Taken in front of the balcony of the official residence for the Executive Secretary of Prime Minister Makoto Saito,
when grandpa served in that role circa 1932-1934. Mom is about 3 years old.
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Narrative

A Sense of Relief FIU=
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| asked my narrator, Masako, my mom, about August 15, 1945, the day World War Il ended:

T2 BETOEE ZE\ 72D o TR 5 72D ?
Sach: Around what time did you hear the Emperor declare the end of the war?

ET: BEBIEL X,
Masako: Close to noon.

AT T, TNTHREDIRNCEEL > b &8HH0 b2 5 L ZA22T Tl TEL
D f: b bj—o
Sach: So that evening, you opened the windows that had been shuttered until then?

IEF: Z25%95, 2A. JA,
Masako: Yes, that’s right

erF : T, FAFCTEZ > TV I AL 27D,
Sach: So it was like you opened the windows and let the breeze come in?

EF: 9A, Ak, ZRIFVVAFI b L o7b X, HEoli7Z o7 1F &4,
Masako: Yes, yes. It felt so good, even if it was pitch black outside.

TR+ Bbhhold?
Sach: Not a star in the sky?

EF: BRA»R2RMAhEro7zbX, ST {JAICEZ2>5T0 I DBV WAFEL o
2o 7Ly ia s T —TH,

Masako: I didn’t even think to look up at the stars. It just felt so good to feel the breeze.
The fresh air...

Of all the sentiments, why did mom most vividly recall this sense of feeling the breeze?
On that particular day, mom was in Kyoto. Reflecting on the weather, she said:

1EF: H#HOHEIZBV2AHbHRAZ,
Masako: Kyoto summers are quite hot.

August 1945 was no exception. The highest temperature of that month was 99.68°F
and the average daily high was 93.38°F2. Coupled with the monthly average humidity of 74%, it
was oppressively hot and humid.

3 Japan Meteorological Agency “5AR)T | BEDRR T — X @R
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With no electric fans, let alone an air conditioner, opening the windows would have provided
some relief. However, windows not only had to be shut through the night but sealed tightly to
prevent any light from seeping through.

EF: BRARBELEHIHD T, Z2oEbAALBVE 2R, BWL, 2T, 4
BFZEPLLEIDBBEVE LRV, B, Z0IZ0ELL I, £, THHREOEIZE VW)
bRz,

Masako: Everybody closed the windows. So, there was no way for the breeze to get

inside. It was hot. But what could we do—shouganai“. It was life or death. In the winter,
it’s cold. But summers in Kyoto are hot.

TR+ 2 Dbohoii,
Sach: That’s rough.

EF: DA, Ak, ErOLEZMISBMLTELONSZRATYI DIED S K &
Masako: Uh-huh. That’s why being able to sleep with the windows open was just great!

FERT o ATEROMIE D > RITERD A IflibZa X ) R o720 1F ?
Sach: For years, you weren’t able to even turn on the lights in the house?

Ef: 25X ZoTEhbrWWiIaWnoTniALTE, HolFoh U eficdh TE 7
Vb A,

Masako: Well, we couldn’t let any light leak through. But you can’t do anything in
complete darkness either.

ET: Buh, BOARATOROAEY Bdolrb, MEDRAEZPADL RWVIT &R
ZEMBEVOTE > T, SMCELRBRNLZNELIICL T, RALZNIZHEADD L0
AnAHRo5THAL S I\, 58 e 2,

Masako: We used black—well, black fabric was scarce, so we took black paper or

something to cover the entire window any time we had to use the lights while we mended
our clothes or did homework.

FEHIT . =T v LehwAE XN,
Sach: No curtains, right?

Ef: A—=TvHRAThWwbA, T, Buh—7vhAThudAi,
Masako: There were no curtains. Certainly not black curtains.

T 0 THH|MAE > TZARICHRNTL kI,
Sach: But paper was scarce too, right?

4 Shouganai is a variation of shikataganai, a fatalistic sentiment akin to “what could we do about it—nothing.”
Japanese Americans used this phrase to describe their chagrin of being forcibly incarcerated during WWII.
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BT i, FICEE o720 THIEERELARSETL L. ERDLWVA0ABZ I VnIHFoT
HERHTL AL RVD,
Masako: Newspapers. When you paint them with ink, they turn black. These kinds of
situations bring out a lot of ideas.

This is how civilians protected themselves from being detected by the American planes.

For the first couple of years after Pearl Harbor, war activities took place away from mainland

Japan, where Masako and her family lived. The mainland includes major cities like Tokyo,
Kyoto, and Osaka.

Map of Japan. Source: Top Asia Tour®

Until early 1945, US air attacks mainly targeted military installations.

EF: BLubrTEREHEZ>70b, ZNTI, LI fERV2L-oTE I A TR,
T, HEOBEIALE2PDIToTn g eI hunbll, BFHTHITo7/z0RK~D LT
N, T, BObeZTR, FHIGEN TS0, hEwhrbia, T FEIEX, fMeF-T
BHEEETE, FEIVLELRHD VI 20E, HIF T ORI DIT L, ZNT—AT,
T, wREAb L ARHEFTIC Wb, TNLTEEDD ¢ ERRICIF> TL 2P TRDH
n=bit,

5 “Where s Japan? Japan Map, Cities & Location, Attractions.”
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Masako: Grandpa was in Kyoto. It was dangerous, but as the wife of the governor,
[grandma] had to be there. So even though we’re in the middle of a war, she went back
and forth [between Kyoto and Tokyo]. She has only taken [my younger sister] Kazuko to
Kyoto since she was little. In Kyoto, they lived in the governor’s official residence, so
they had help who could look after [Kazuko]. Ko [younger brother] and | stayed in
Tokyo, which is why she was traveling by herself. And on her way back [to Tokyo] was
when she was shot.

ET: Fvianr bzt b Th, W1 TR, KEICEERD - 72Fh AT, B

AT, ZNETHEBER AP oT1bR, T, 1L, ICE D, MZEEL S > T

X, HEEO VT 3FHEBE> T IDBHZTL &9, T bR - = RITHED ZZHR©
KEicA>TE b,

Masako: Her train was coming out of the tunnel. It was the first time that there was an air
raid on the mainland. In the middle of the day. There were no air raids until then®. You
know that war ship, the naval ship that has a runway, well, the plane took off from that to
attack the mainland.

EF: ZNREAHETELZTL X, TNTHO—FLHRX, fMITEH D, EHiind 2 Hff
TLk, Zhzi, Ho/bF L, T, BIEXHH » L I3 CHREFICTEVILZ 225 A,
HER Oz, AN, BIOH7Z 57D, 7200 —FHIDORICHFE > o> T, BTl
D7 BT CICERICERN S LB o T—HFANICE 72D X, K2oES DT OHljI4
RiEbNED 072Dk, BEBL 2 FTOFS 72T, LR COHVIHALEAT L, 1
DFTE 572> TE>T=b A T,

Masako: The train rolled in. And the first car, with the conductor, that’s what got
targeted. Since grandma was going to transfer to the Toyoko line at Yokohama [station]
and the stairs to the Toyoko line was towards the front end [of that station’s platform],
she got in the first car, so she’d be able to get to the stairs as soon as she arrived. The

cars towards the rear of the train were not hit at all. Half of the passengers in her [first]
car was killed. She said the aisle was a sea of blood.

TEHF T, Z2THhbES LD,
Sach: Then what happened?

IEF: T, 2~ ABAAPM22K TR, ZNTKHIND L ZA 75747 ->T,
ZhTlrZoRHNBvorIricTy P 2ABE- TR, 2 ZE2BERKD, RATHS

D, 7YV =y rHlznwicLTh, ThBEbbrIhAirbh, BEL--AK > T, R
HbeoTodhb, Z2bbrbroFYUTCLTHL-oTH, T, d) [KoTIALW
2T o ZNTEH>TEEDAIRD I LIEHL FRYZE2EEYVIZ LTI o720 L0
X,

6 The first air raid on mainland Japan, AKA Doolittle Raid, took place on April 18, 1942. It didn’t expand in scope
significantly until November 24, 1944. From this point onward, the air raids intensified until the end of WWII.
Hiratsuka, Nihon Kiishii No Zenbo.
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Masako: Pretty quickly, a bus or something arrived at the scene. It was at Ooigawa [Ooi
River]. So a tent was set up somewhere along the Ooi River, and that served as—well,
sort of—a clinic. But, grandma’s was considered a minor injury because the bullet went
through and exited her body. So they applied a quick patch and instructed her to go home.
But it was mayhem, as they were amputating arms and legs of the seriously injured.

T THLZ bR TIALVEDLEbRTY,
Sach: What did she do after being told to go home?

ETf: Ehrbz2pnEizHrbit,
Masako: Another bus came.

TEHIT 1 dhe Z2THENTH N,
Sach: And then?

ETF: ENSO0WEPAILR, ZAREL P o72ATLL, bbAAR, TNT,
T, AEBIMFoTHEALSRVD, TNTH A EHBRICES T, EOLHEZ TIF->TE
DX,

Masako: I don’t know how far but of course it must’ve not been too far away. I guess
there must’ve been a train waiting. So she got on the Toyoko line, made the transfer, and
came home.

TEHF: 2T, fil, =<l IR Thhro720,
Sach: How did you know [what happened]?

EF: brAkdro/zd, ioTL5ET, ZoTEad., Eif@i§ A bRl
RNV IN
Masako: I didn’t know until she came home. Of course, there are no phones or calls.

19



AT ZOWRRES Lz,
Sach: So what did you do [as a 15 year old]?

ET: THEBVDLLMALD AL 2hWnhk, EBozFlR, A, DL2LEZLA
HPBE L2 0A0WAEHE 2R\ IAh, EPLREESTT, BolbdlfoTIhwvd
L, b ULMy2H o TIATEVME LAY THIXBRENREIILLL, RATLELRNT
EEREZYLTCREDL (8

Masako: Well, she was late, so | suspected that maybe something had happened. You
know there were trains getting knocked over and what not. So | was waiting and she just
wouldn’t return. So foolish thoughts ran through my mind like perhaps something
happened and if she died, maybe grandpa will bring home a new wife (laughs).

Grandma finally arrived home in the late afternoon. She was wearing a very dark color, so:

ET: Z2blihArRikrolziFEn, MELTEALSRVD,
Masako: | didn’t see any blood. But I suppose she must’ve been covered in blood.

ET: THhE, 220 MECKAERZERAATIERTERVDT, KAERADE
STV bL I, ANTHIECIT 2R 22 bhvwbl), T, Jlicx, ERFRICH LD T
bl i, T, —RARL7ZL, ZNL2ESHIADHEREICITZ I LL LTI AT,
FNHB VNS TEIATE, @HIA-oTHELLLTOEKTE, HODOKTHEL TS
L bh, ABEDTELZL->TWHAT,

Masako: But we couldn’t call the ambulance to get to the hospital. There were no
ambulances around. So you had to go on your own. And it’s not like we had a car at the
house. So she rested briefly and said perhaps she should go to Kanai-san’s hospital,
which we agreed was a good idea. Kanai-san was grandpa’s best friend who ran his
medical practice out of his home in Ueno. There, she could also be hospitalized.

Ef: ZHcREILDBUC—#ICiToTE, =< b D20 TITCH BT, 2L %D
. U 1L 2R o TV I AT, BiEbbe IR 1ATIToZD X, 2T
WD A THAL 2R THR, DITvvaTT—7E»rbd, zh<T [(fEhncl
Vo LT AHLTEAEDLL] EPIDFF TR o/zb LT &R, 2N Th ZNTE
BDTEVIEZCTL X, ZNTE RN, TR, ABEWTTE, BT > T CEEDS
TP RO X, BPCEVBEIFEVIRZ Lo AZ > T, TN Th, tlZif>TLEFD
. Wi THEY <, T, HOMAHLTL x, T, BHIADOFE-TOIFE, 1FLAY
M D 572 - 72D X,

Masako: So | went with her to the Daikanyama station, thinking about accompanying her.
But they would only sell us one ticket, so grandma went by herself. It’s not like she was
able to sit down. It was rush hour. So, in the “assertive” manner that grandma was known
for in our family, she ordered those around her, “Please don’t push. I’m injured!”” And
then, she had to transfer to another train at Shibuya station. And then the subway from
there had damages [along the tracks], so she couldn’t go straight to Asakusa. She had to

20



change [trains] several times. She went to Ikenohata, which is in Ueno, and got off at
Ikenohata. And you remember that pond? Kanai-san’s hospital was pretty much on the
other side of that pond.

FERIT: 2hVEBE>ERME RV,
Sach: That’s a seriously huge pond.

Ef: 25K, C, Z2ECTERLDVTo2D L,
Masako: Indeed. Well, she had to get there on foot.

Grandma traveled at least 8 miles from the house to Kanai-san’s clinic, equivalent to the distance
from the southernmost tip of Manhattan to 125" Street in Harlem.

Kanai-san’s clinic
Ikenohata Q,/.. ® Asakusa

/
/" Ueno
//

/
3 /
/
/

- Shiboya”
Daikanyama ‘

ET: T, &8HIADLIAIENL, STBICLHITEZVICA72L, o720 LT
STCE->TCHTFERN, bIDHo72DHIL 27\,

Masako: When she reached Kanai-san, she said as soon as she settled into kotatsu’, all
her strength left her. Of course, what did she expect?

FF: ZFVWTHFOl~~idx, FKicnadnrbx, FEICHLAA T, Bithk, 70\
LARHTBL Cho A P30k, ThTZORBMERORVTL L ETH-TS
DI, TATHELVH#LIHHLTE, 2529250 LToTaEbBLLS

7 Kotatsu: a low square table that people sit around, extending legs below the table top towards the center where
there is a device that emits heat. Instead of table cloth, a square futon cover is used and its edge reaches the floor so
the heat does not escape. A table top is placed on top of the futon covering. In colder months, families and friends
gather with their legs inside and use the table top for snacking or playing cards.
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IS IACET LEZATLEIY A, Zhvdpb, ZRT2 - SHL 2L LRV, B
CubeEhioTE T, HhOFEDT T, FAMBEAH 5225, HAMPLICEEEZ 2T
TE, ZZITZZIWHN T 5TV IATEL VLS ERKT, TLZOEETIT-7D
X, INTEZZTCHROBETTFML7ZD0X, HBHOEEbot LA LS RVD, 5A,
Masako: Meanwhile, I’m at home, so | requested a call to Kyoto. You make a request to
the operator and hang up. You wait for the operator to connect you. So I spoke with
grandpa and explained what happened. | suppose he called Kanai-san afterwards. Then he
came home 2~3 days later. In Kyoto, there’s the Kyoto University Hospital, so he made
arrangements to transfer her there. They went back on the train together and she had a
surgery at the Kyoto University Hospital. Probably patched up the wound more properly.

TERT 2 2~ oThdro72D, FifiL/izoT, WMIZEHE L2 TCE o720

D o
Sach: There was no remnant of the bullet? Even though you mentioned that the bullet
exited her body, she still had surgery.

ET: SAh ZF2bHTWwob o726 LWL,
Masako: Yes, apparently it was a through-and-through.

TEHIF: LUe, BoTlihdrozblFi,
Sach: So there was no remnant.

ETf: SA, ZiFER, AoTh, FLXLHENPF->TE, T, $H5MBA7KE
5T, b, ADEHOEEARRE IVBESTZAZ>To ZWTHRADPTEKIERE > T
IDFATARESZ2S X, LY by TRAEZLD IIFEAELEAL AL E 57T
Lo LB ALZO LN, BESHH e i,

Masako: Right. But when it enters—it’s called a dumdum bullet—it spirals inside the
body®. Kyoto University Hospital is well equipped, so they took x-ray images which
showed that the bullet barely missed her heart. She’s blessed with incredible luck,
grandma was.

TR+ THBEDBrER, TNoTLDL x o b HRAMB 072 DIEZDFCHE?
Sach: Grandma’s back got hunched over after that?

Ef: Z58, oV ZIRAEL N, ZNTHLLRATHIH, oY Filid
2oTCE> CHELEDMPZDGHIVICR I bR L, KEESTZAL$HRVD, Eol,
Masako: Well, I suppose so. And even with the surgery, it’s not like there were medicines
available like we have today. I’m sure it was rough.

8 Expanding bullets, also known colloquially as dumdum bullets, are projectiles designed to expand on impact. This
causes the bullet to increase in diameter, to combat over-penetration and produce a larger wound, thus dealing more
damage to a living target. “Expanding Bullet.”
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EF: 9—Ao oo Fifi. 2, 3ELZET L, LEIL MO UINGED2 oD b, 72
i, 2, 3FHE-HE TR, FChDEHENTE VL TE o T, MATVWEAKDRN
To ZAREMARATHAETIRNTL &, DI, ®2o1F0,

Masako: I think she had two or three operations. | guess one was not enough. Even 2, 3
years afterwards, in the winter, she kept on saying that she was cold. Lots of blood loss.
Transfusions were limited as well.

She couldn’t specify exactly when this incident took place.

FTERT 2 Zhidd 5 BFDORBZEDE,
Sach: This is the final year of the war?

EF: HHPFOZNEREBEDOEILD, HNHTOFEH T,
Masako: Was it the final year—or was it the year prior?

TERF: THEDY DD,
Sach: But it was towards the end?

Ef: DA, Sh, BOVDGRETEE, Y o TENLOERPEALAIBE 272005
g
Masako: Yes, yes. It was towards the end, but then the air raids started intensifying.

AT U2 ZNOHIIR»P 272D ?
Sach: You mean there were none before then?

ET: Zrolzbll i, &%, 2o TH5LESTZALI, RO 2 H DG DR
T A Te o Te b, MEEBE7Z TR HADE IR TZ I 2RI LT 225,
Masako: None. At all. It’s not like today when military planes could fly long distances. It
wasn’t until the aircraft carriers came close to Japan and the planes flew from there.

FERIF© Zhiceohizbld,
Sach: That’s what got her?

Ef: 94,
Masako: Yes.

A couple of clues helped approximate the timing of the incident. It had to have taken place
between 1944 and June 1945 when grandpa served as the governor of Kyoto. The Ginza subway
line, which grandma took to Dr. Kanai’s clinic, was partially destroyed on January 27, 1945. It
connected many key stations, making it increasingly difficult for people to get around. The
damage on the Ginza line helped narrow the timeline since it was repaired in little over a month,
by March 10.
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EF: Sh, 2F0h, @HIADLZIAICIHSOWET, T, BLubeEMzIC
KT, ZNTRL ERICVD LG - T, BHFEHICIT LW 2 &ickhoT, ZNTREE
L7z X ZoMIcSH I AREET 20 X, fibids, ZL70 (&% 1RKENZ] &hrvwoT
REIWCBEZ 725 721F ().

Masako: After staying at Kanai-san’s place for about 3 days, grandpa picked her up and
she came home for a night before heading down to Kyoto. So she checked out [of Kanai-

san’s clinic] and that night, Kanai-san’s place burned down. The clinic. She was very
distraught that she had “left an umbrella behind [laughs].”

A 2. Wi o2 FHI0no5D L 275 T,
Sach: It wasn’t like she was scared?

ETF: A, THESTEBETHIZL ZICEDIRoTWzrb, Ric, THhE, D
IAR7ZS>THZBWDEDL I, TR 220D X4,

Masako: No. By the time the air raid incinerated [the clinic], she was already home. But
it’s not like you could buy an umbrella. No joke.

e+« DAL D S Wikh ol b,
Sach: Because umbrella makers were gone [sent to the front lines]?

EF: SA. 95 &
Masako: That’s right.

FERT: THEHIAFI A SV LEZATL X D,
Sach: Did Kanai-san survive?

ET: BA2A8HIAIAAIANLED X,
Masako: Yes, he did survive.

While grandma recovered in Kyoto, mom and Ko continued to live in Tokyo. Mom was 15 and
Ko, 14.

EF: T, »~EE2o X, HERAP I GV, EROH B LA, T, Ko
T, b eAl, T, P, RADB—HEICWZD X, 20K, BEITO A 217205
HT&7%, T, £HZDOBHIALATBANLEZNDLDL L 5 — AL THZEE>T N A
bW DhTe, Mh, ENTEHES L TRALT &,

Masako: And I wasn’t able to go to Kyoto. I had school. So, I stayed back with Ko. There
was an adult who lived with us then. Someone from the province who worked in the
government. So, it was with that young man and also, | suppose there was someone else
who prepared our meals. Well, that’s how we lived.

T 1 RICEZ27-DITVnD7E 572D,
Sach: When did you see her [grandma] again?
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Ef: woKoZerlb, IXARDEAREA TRV, HBHEHZ ob b ZHRICR -
TETR, REICE>TEZL B\, E2DDIEONLETAFICZOHZOHZEDL L
Tz TRKL &,

Masako: I wonder when that was. I don’t remember at all. It became really rough with air

raids every single day. So, it was like do whatever you’re told to do and live, one day at a
time.

In early 1945, the US military launched its Strategic Bombing Campaign with a new weapon, the
M69 incendiary bomb. This campaign broadened its target beyond military installations to
include densely populated residential areas in the mainland, such as Tokyo, where mom lived.

Increasingly frequent air raids began to disrupt her school days.

IEF: T, BAREARAREAKRZT L 275 TRED A, BEREL ko TE, F#KD
X, HHRERPE S H1E, HOBEWERO I A L v BE 70T ClIKEfERRSE - TZ
LiZ7o T, Wbz TEXABRETHARELIDIT LR rbh, ZDHEATEIHD
L DNETEREDP L TREETTIAN=TRH>TE, ZOIAV—TTh o TEMENT
WEZ DX ROERDL Dol o TV HIRKL L, Zh bR, ShADPLATLRVD
. OB TI CIHEIN S ) RADTEZIFE, ZAGDBAL DX, fioTK
5% T, 72D LR LELT,

Masako: Air raids were happening more and more often. It wasn’t just at nighttime, but
also during the day. Even at school, if the air raid sirens went off, well, if the warning
siren went off, they made the students go home. It’s not like we were driven home in
cars. So, they formed groups of older to younger students who lived near each other, and
within the group, the older students protected the younger ones on their way home. These

days you could instantly get in touch using [cell] phones, but it was nothing like that. The
parents were worried until they returned home.

e+ =<dZ O ERAETH ZRITAUETHRETD "o TW I KL,
Sach: You were neither the oldest nor the youngest in the student group?

EF: S5—A. —BFbLry7TTlharolzbl, £770, 4FEELPHEIFELELZARA
Lo,

Masako: Umm, I don’t think I was the oldest. I think I was in the fourth year or the third
year of middle school or something like that.

FEHIF: T, 250 ) T EHHEMERED b o0,
Sach: This was frequent?

ET: She FoTbHIETELAILETE o721,
Masako: Yes. Air raids were a constant occurrence.
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T %9, BRAPZ I VWIKDEE->TH 5,
Sach: Any stories from then?

EF: DA, ROEFALVYREF 706, £ 0WIRICIIEET 28MBRE > TS
Db, FROVATLIIbRALLTEPLRA, DY e, AABAL-XICEo72b X,

Masako: Well, when the sirens went off, a gathering place was designated. The school’s
system was fairly well established. So everybody went home smoothly.

e+ » RS R s biT i,
Sach: So, nothing happened and [everyone]® was safe.

EF: SAh, DA
Masako: Yes.

She and her little brother, Ko, often had to evacuate to the bomb shelter.

Ef: Z05b, bIHIRDEENET I o722000, WOLHDREIYDHD 5T Dk
—ANTORARA=Y T —REFINTE, BATIVLKELBRVDDER ALY LTS
ERHNT(E),

Masako: Eventually. The nighttime air raids became intense. We were each given a

suitcase in which we always had to pack our stuff. When something mindless was
thrown in, there was scolding (laughs).

TERT Bz,
Sach: Like what?

ET: Pl o720 b, [ZAGDFR->TLALSH Y FHA] BATEDbNT
TlHbbL, b ARAD, EIREVILTIRATEDSARALITE, THEKIC
bYIZEERBE D o b, PiEE-oTE ) 2, Mz -> T, £, Zhabic, brotk
R,

Masako: Well, let’s see. I remember Ko being told, “don’t bring such a thing.” Ko was
the mischievous one. But we had a bomb shelter. Well, rather than a bomb shelter, it was
something resembling it, dug into the ground. It was just a hole.

ET: BRAELLTHDDA=Y 7 —R%Fo THERICAALREZ 20 IThWVE 2,
Masako: You had to carry your own suitcase and enter the bomb shelter.

Ef+: U HiZZi0wi—
Sach: So, you had to always—.

% In the Japanese language, pronouns are often implied and not said explicitly
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BT Zndrro7-bh, EbNnwl, ZA L, THZFALDORERZ 2H 5 FMlo
FTHHRATHOLETOLNZTEE, PolfVAICHTO2A L AABRLS b eWITARWIT &,
FAZEZ D A D OB bnzod o RY, Azl X,

Masako: | hated that. You can’t even sleep. Really. If that weren’t the case, we could’ve
slept inside the closet or anywhere. But we had to go outside and make it into the bomb
shelter. But if the entrance of the shelter got destroyed, then we’d be buried alive.

These air raids occurred so incessantly that she grew numb to them.

ErIF+ Uw, ZEUIRZTZ 570,
Sach: So, the air raids were only in the evenings?

ET: HlHodbidia,
Masako: It was, initially.

FERT : L=, MWid o,
Sach: Were you scared?

EF: bdoh. Zitbed i, o TWIRED RV, [H—Kbol] i,
Masako: Well, once you get used to it, you lose the sense of being scared.
It’s more like, “Ah, it’s over.”

With no end in sight and the danger increasing, the school decided to let juniors skip the senior
year and graduate early so they could move away to safer locations. The graduation was planned
to take place in March, 1945,

On March 10, 1945, the Ginza line that grandma took to Kanai-san’s hospital resumed service.
That night, over 300 B-29 bombers showered 1,500 tons of incendiary bombs on Tokyo, mainly
on the downtown district, near Kanai-san’s clinic, about 8 miles Northeast of Masako’s home®.

ErRF . KRZEBEEDOKF3 H 10 Hia, 19454F, Z ORjli~v~d av b AIIHFICE L Wiz
D,

Sach: March 10, 1945 when the Tokyo Air Raid took place. You and Ko were still in
Tokyo?

ET: ZoTEMEIL,
Masako: It was just before my graduation.

EHIT 2 U, ZORDiEEZHL X 2& LT, ZDOMTE S D, ZEEPIRT 2> TDITHD
D 7”:%) bj‘o

10 Academic year in Japan ends in March and starts in April.
1 “CNN.Co.Jp: B KZHH 5 7 54F, Mo [ LREOEE] EHEE8ESL”
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Sach: Then could you talk a bit about that time? Like, did you know that the air raid was
about to take place?

EF: FoTHALUYRBIALED A
Masako: Well, the sirens went off.

fErT . THEHEHE > TATL &,
Sach: But it went off every day, right?

Ef: HBHUHAL VIBESTET ERA,
Masako: The sirens did go off every day.

AT THIREEHEC 2RV T IDRB -7,
Sach: But did you have any inkling that something was different this time?

ET: 2RO ARDP T,
Masako: No inkling at all.

T2 T, ZNTE S LT, flRfEZ 5720,
Sach: So, what did you do? Around what time of the day was this?

IE¥: TQ‘EPJ:\ J@O&f@o
Masako: It was in the middle of the night as always.

TERT . T, BTz,
Sach: Were you asleep?

ET: BTEoTwidh, RYEMERICASTRAZEER S, 7o TERTRELICHZE
BoTwiDzlioTa, HTich, lioT, BADTDRVALIT LS, EH-IEKD2ZE
TRYRVERH I Z 2000, BERHBMEL L) RADT 5, EZHrOZ 0085
&, BHEROI AL VYW o725, Zhbha, [FEFIEI o TE, &2 TR
ZoTChEDRATERDPAR O,

Masako: Well, T wasn’t really sleeping, but I think I was actually inside the bomb shelter.
Each family dug shelters in their own gardens. There are no lights inside or anything.
During the air raid | could hear incendiary bombs dropping, going boom! boom!

somewhere. Then it would get quiet. I think there was a siren that signaled the end of the
air raid, but I had no idea what was going on from inside the shelter.

FEHITF: 3HI0HDOEERZARICAT —ALDORZ VST IDIED H&brEThr
AT o T,

Sach: So, you were not aware of how extensive the March 10" air raid was until it was
over?
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Ef: Sk, ZoThIRBERATHAREET D L12,
Masako. That’s right. I mean the entire [boulevard of] Omotesando®3 burned down.

R ZNTHTETCE I Lok, BTEELLHTE T,
Sach: So when you came out of the bomb shelter, what was it like?

EF: HTECT, Bbol, Bbolz, THRDLY X, ZoThHrATVD A,
Masako: | came out and it was like, “it’s over, it’s over.” That’s all. But | really didn’t
know.

T T, ROHDOEICR > TRBPES>TTHTRLTEL,
Sach: And the morning after, the house was still standing.

EF: bR T &,
Masako: Yes, the house was still standing.

ey AE LI,
Sach: How about other places in Daikanyama?

EF: 5b0@Y) 3Z0EITEFE-STRERS,
Masako: 1 think at that point, the houses on our street were all there.

FEHIT : HOED R,
Sach: That street4,

ETF: 9A, TOUMIED do/zd i, I)BLHEAIALREBIASTHRAIADEEX
Ao ZNENIBEXALLRERSAL, Folg23 50, M 3 MIEPhEX A > TERKD ZR
BT 07z b X, ZNTHFEORYEH > T, TUbHEIA, T, EHIA->TY<D
FffAd, 2N TAHMERI A, 7225 10O WL 2R o720,

Masako: Yes. It’s not like there were that many houses. It was us, Moritani-san, Osawa-
san who is the daughter of Moritani-san. Then Kawaji-san, Hashimoto-san. Five houses
on one side. Across the street was Date-san, the retired Marquis with the home of his
butler. Then Kurosawa-san and Saneyoshi-san, who was my classmate. Then on the
corner was Kajiwara-san. So it was only around ten homes.

TERIT 2 108F & b KR o720,
Sach: And all ten homes remained intact.

12 Omotesando was not attacked in the 3/10/1945 The Great Tokyo Air Raid, but on 5/25/1945 in the “Yamanote Air
Raid,” which was the second most devastating attack on Tokyo. “&XZE 38R 2 72 H---3600 AFEC [(LDFRZEE |
EIRVIRS (EE i) | B o4 | s (1/5)

13 A major boulevard in Harajuku, which is only 1.5 miles from mom’s home

14 Refers to the street in front of my grandparents’ house. Eventually, mom and her sister built their respective
homes on that property. | spent parts of my childhood and teenage years in that house.
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ET: wedPurziliza, Z ok,
Masako: While I was still there, they were.

EF: HEDZDOLEIC, ZoTRERSRAP THZRE2HLONTIOHTALSOVWEL &
2T, ZNTHINFTH &, FUEDY &2 OHETHET 7220 6 15,
Masako: In Tokyo, Ginza and all of downtown got incinerated and around 100,000

people were killed. And even in Yamanote [uptown area, including Shibuya and Minato
wards], Aoyama boulevard and all that whole area got burned down.

Shibuya

Minato

The Great Tokyo Air Raid is still the single most deadly and destructive bombing raid in human
history. Over 100,000 civilians are believed to have been killed, quadruple that of the better-
known attack on Dresden. Over 1 million were left homeless?®.

Highly flammable, the M69 incendiary bombs were particularly effective in destroying Japanese
residential homes which were made of combustible materials like wood.

15 Actually, Yamanote area, including Aoyama boulevard was attacked on May 25, 1945 in the Yamanote Air Raid.
“RSEOIRZ 7=H---3600 ASEC IO FRER] 2iRV:E2 G #H) | B ey 42 | 3 (1/5)

16 “CNN.Co.Jp : AL KZEEED 5 7 54F, Ao T 5 [ EREDZEE] LHEEIGED.”
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Houses torched in flames from the air raid. Source: Time Life Pictures/Wartime Japanese Govt. Photo/The LIFE
Picture Collection/Getty Images

Eventually, the indiscriminate attack on residential districts hit very close to home.

AT+ BERHBE DL CTAFEL 0720 T I DX S BT T, TOTEMICITHED 5 7-
D,

Sach: The incendiary bomb that fell on our house didn’t detonate, but were any of the
neighbors affected?

ET: Z2LRiofhZES AL 25056, KON EIREET 72D X,
Masako: So starting from the Daté residence across the street from our home, the entire
stretch on that other side all burned down.

Er+: Lo, BREIA. BRI A
Sach: So, Daté-san, Sugimoto-san,

EF: SA. dh. FEEHIA
Masako: Yes, yes. Saneyoshi-san

T2 &g -0, T, HReT A,
Sach: All burned down? How about Moritani-san?

ETf: 2beHOIACINEIALIET XA,
Masako: Moritani-san, Kawaji-san, Hashimoto-san, and us.
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et 2 KEKES7=0
Sach: They were okay?

EF: DAk, ToblIFRARKLEL 2720, RHIADHZ I L 2\,
BET o2 A U 270\,

Masako: Yes. All on our side were spared. Also, Anzai-san. Their home didn’t get burned
down.

R+ ZNTEI LD, ZORETF b e o Nleb, BT THTLK BV ICRobr o7z
0)0

Sach: What happened to them? Those whose homes were incinerated. Did they get
killed?

ET: we, RAnkiFZATL k. B LD,
Masako: No, they probably all fled, or were evacuated from Tokyo.

After the Tokyo Air Raid, Masako and Ko evacuated to Kyoto.

e+ + Z DORHCCHE IC B MERIC R o 72D
Sach: Did someone take care of you in Kyoto?

Ff: %5, ZOFThR, REEARLPE D & AT, il hBERL -7-1F R, T
BiibbeFld, vaobeAld, FHEHHICIT-o-Thr2rbh, BObe v~k
Masako: Yes. We stayed in that house that was in Yamabana, or something like that. It
had quite impressive tatami rooms. It was with grandma, Kazuko [younger sister], myself

[and Ko]. Makoto [younger brother] was away on gakudo-sokai [school-aged kids around
9 thru 12 were sent away from the cities to the countryside for safety].

In June, her father, Zentaro, became the governor of Osaka. Rather than bringing his family
along to Osaka, which was one of the US military targets, he rented a house for them in suburban
Kyoto which was deemed relatively safe.

FET: BLubeId2FICEFETRICELZTEX, BLubeEd{CLW2 bR, TH
J27-2Ch 9 TP EREIPLEEI DA, Bh T, BHIESTEE-NLZEWVWIZLL D
L3, Zorbfilrhdd5LeErbNRWX S diE L,

Masako: Once in a while, dad would come to check us out, but he was busy. But every
time he’d leave, I’d think, perhaps this is the last time to see him. It was possible for him
to get hit by an air raid enroute. It’s inconceivable today, everything about how we lived
[back then].

Her thoughts are grounded in reality. In June when grandpa transferred to Osaka, the US air raid
showered Osaka with the M69 incendiary bombs. As it descends, the bomb casings open,
dropping 38 individual hexagonal tubular bombs each releasing a 3-foot-long linen ribbon that
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ignites with napalm. Hundreds of these bombs with burning ribbons falling from the sky made
these attacks look like “showers of fire!’.”

M69 incendiary bombs showering Osaka on 6/15/1945. A view from Mainichi Newspaper Osaka HQ'8

17 Hiratsuka, Nihon Kishi No Zenbo, 32.
18 KPR 228 MEF O T [FERFE 2/9] | 8 H IR
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A Teenager’s Concern
At a more personal level, mom recalled how the air raids altered her lifestyle.

ETF: b)BRADPINIEEDLZ-oTE, bIERATELRATILIITERSAST
X,
Masako: Even sleeping, well, you can’t even change [into pajamas] before you go to bed.

She dreaded having to wear monpé, a drab outfit that all women had to wear.

Here is a recollection of Mrs. Ayako Koshino, a dressmaker, from an interview conducted by
Haruko Taya Cook and Theodore F. Cook:

When the war started...Even if you’d had a dress made, you couldn’t wear it. I remember
when skirts were no longer acceptable. So women wore pants with wide legs, called
monpe, and pants suits, like today....

Anything with any sense of elegance at all was forbidden under the prohibition
regulations.

During the war, everything was National Defense Color. That was the army’s color, the
color of uniforms....After the war, that color was in oblivion for a long time.*°

$ wnvimi P

The Monpé troops marching in Osaka. February 1941. Source: Mainichi NewsZ0

1% Cook and Cook, Japan at War. P.185
20Mainichi News, Clothing during the war, 2012/07/19 “[ G- B4 12/41] | 45 H Hf.”
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Mom also commented on the color of monpé. She recalls when her mother came home wounded:

F¥: HhHE>oT&ETE, T, F—7hT7—, FEALRIITV, DARBZATHID
ZFALRIRFLRBL 2 20k bha, ZrbllkA»PR Aoz R, MZELIF7Eo7-
ALSTRVD,

Masako: She came home in the late afternoon, in her dark-colored, practically black
monpé—monpé was not colorful—so I didn’t see any blood. But I suppose she must’ve
been covered in blood.

She was still in high school during the war. Up until then, she wore a stylish tailor-made school
uniform. So monpé in drab colors was nothing exciting for a teenager to wear. Every day. And,
at night:

EF: NPy =hATELNLEVD X,
Masako: I couldn’t wear pajamas.

T2 2z ! Lo, BOLEM, &L THD,
Sach: What!? Then what did you wear?

ET: Z2oZ0FAFEZIOL, WOTHEZOLNS, 72000 ZDKERICR> TEZE
72 2S5 HIPOEREERLLALEOLNDE > TWIDTIELL72bIT,

Masako: So, you sleep as is. Be ready to get up anytime. That’s why I was so happy
when the war ended and | opened the window because [I knew that] from today on, |
would be able to wear sleepwear.

AT il BICEZRATFON7ZT L+ TREZDEON D 272D,

Sach: You mean it wasn’t just not being able to open the windows but you couldn’t even
change into sleepwear?

EF: 7ZoTCuoERICEZPDIABNLE 2V, ZNLLETZBIRTRAPEND
Ao

Masako: You never know when the air raid strikes. There’s no time to change when it
happens.

e+ Lo, ToLHEROEEDEEL 572D,
Sach: So you wore [monpé] around the clock?

B 25 &, ZUEBALLEREZEHBHETCSDI T R VL, TEBMIEZ,
WL Ll behAhnwed, T, HXBZ LIFERZT L, Zvkwda, dA~S
Tolehr b, AATR,

Masako: Of course. But it’s not like I wore the same thing every single day. I had to
change and launder my underwear. You were able to buy clothes, but they were all
monpe.
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R« ZNEELG, BAHICEZ 3D, ZREbFIAf FITER DT,
Sach: Strange question, but did you change before going to sleep or the first thing in the
morning?

ETF: ZARIELZORZORE, BRAWHICEERL I L, EbeoTh
L2d Lk nwl,

Masako: That depended on the situation. There might be an air raid towards bedtime, or
after you fell asleep.

FEHITF: Lo, BAONIRICEZLE 5TV IKL,
Sach: So you changed whenever you were able to.

It is understandable that when she learned that the war was over:

EF: FUYRBATI I LML o7z L1,
Masako: One of the first things | did was change out of my monpé.

AT CTHRBED—2 L LTidZ oifiRD Z 5,
Sach: In terms of a sense of relief/kaihoukan, clothing also played a part?

Ef: %25, fE&ovEoIchszbihx, P20, A2bDoTRITICTVEA
BT 5L e\,

Masako: Yes. Definitely, it was an element of relief/kaihoukan. What you wear
significantly affects your mood.

T PnEw 16 AT—&RZ 505 O KEAEES L,
Sach: And that’s a pretty important thing for a 16-year-old.

EF: 25Xz, 3AL, 15516, ZTHL~NATI,
Masako: Yes, really. | was around 15 or 16.

She had to be prepared to evacuate immediately when the air raid siren went off, then be ready to
join the “bucket relay” as soon as the air raid ended.

EF: T, DOV IFALVRD, dI9MUITVALS RV ELZLoTI AL VY IES
b, 2932 RAGBEREIOHEToTE, ZNTENIZ A DR E 2EFTIC, BED
2B EPICHERMPE D TRAIRD 2R AT I EZDATY ) L= THE A E 20
Jno X,

Masako: There’s a siren when it ends, signaling that the enemy’s gone. Then, everybody
comes out of the shelters. If an incendiary bomb hit and your own home or a home in the
neighborhood, like your next-door neighbor’s, were burning, we had to put out the fires
with bucket relay, or anyway we could.
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AT - RiT, 2,
Sach: What’s that [bucket relay]?

EF: ANTVICKERATE, ZNTHARIL—, $IHIMAT, ZOKDLE I A5
KEGZDEZET, TNTEDOANTYVERA L ZNEEL TS, BOBZENFF>TES -
TEIAL®RL T

Masako: You fill buckets with water, then you conduct a relay. We line up next to each

other, starting from the source of water to where it’s burning. And you pass those buckets
to the next person, instead of carrying and running with that bucket yourself.

TEHIF: T, = <vbRo7zD, i,
Sach: And you did that?

EF: 7ZoTZHI05ilfbH2A720 A,
Masako: Well, yes, there was training for that.

T 2 ol T
Sach: What? In school?

ETF: ¥R ThIo72L, WETHDH o7,
Masako: In school and also in the chokai (neighborhood association).

So that night—when WWII ended—mom was in her room on the second floor of the rented
place in Kyoto. It was the first time in many years that she no longer had to worry about air raids
and wear monpé around the clock. She was finally able to wear yukata or pajamas and sleep
through the night:

EF: REZOLTHEICANS o T opha, Po1E0, fllE->TEARSDS
PIRATR2>THNZRND A,

Masako: It was just a relief, being able to get into the futon without all the worries.
Really. There was no getting comfy in the futon before then.

And, opening the window to feel the breeze. There was such a sense of relief.

In Japanese, this feeling is written FafiU:
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BACR  Kai-hou-kan/a sense of relief

[ kai: open

% hou: release

J&% kan: sense of
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Visual Dialogue

Co-creating “Fresh Air”
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Hearing her story of the last day of the War, | wondered what that feeling of kaihoukan Bl /&
was for mom when she opened the window and felt the breeze.

Since we have no photographs from the war years, let alone of that particular moment, |
attempted to recreate that scene in a painting. My outside thesis advisor, Jessica Benjamin,
agreed to teach me the skills to accomplish this. She suggested using watercolor since the image
does not always have to be precise. The medium is ideal for representing memories in which
certain details were vivid while others remain vague, have been forgotten or never registered in
the first place. Unlike oil which requires days for each layer to dry, watercolor dries within
minutes. So the narrator’s response could quickly be incorporated into subsequent versions.

First version and the narrator’s reaction
This is my first attempt at an image. Mom opens the window to catch the breeze. We
experimented with the sky by sprinkling salt on the wet paint to mimic stars.

Mom’s reactions to the image are described in the bubbles:

Masako: | didn’t
see any stars

Masako: | lived in a typical
Japanese home. Windows
didn’t open like this

Subsequent versions

It was easy to remove stars. However, changing the window to a style that did not open like
French windows posed a challenge since mom could not recall the specific mechanics of the
windows.

T+ Zo[REZ] B HIZEE I Wz 0,
Sach: You were in Kyoto when you heard [the Emperor announce the end of the war]?

Ef: 94,
Masako: Uh huh.
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e+ T HEOEH TR TE I WI KL -0,
Sach: So, what were the windows like in the official residence in Kyoto?

1Ef RUERIEE O HARSE X
Masako: It was an ordinary Japanese home in Kyoto.

By this time, she had moved out of the official residence.

THT 2 Lo, Wb LW,
Sach: So, they were traditional amado [~ [sliding window coverings made with wood
to give protection from rain and hurricanes]?

ETF: 2BEEEZE-7,
Masako: Upstairs had windows.

TRHIF 2 B, Lo, BoTWIDEIIRoTCHITEIEL 272D, e b T HWnHRL
DEIZ 272D,
Sach: Windows. So those windows opened like this [mimicking opening windows

towards oneself like with French doors]? Or were the windows like these [gesturing
sliding left to right]?

FEF: ZO0ELUehhozlbh, FoTHBDRL 0L E, {VFREL
51,

Masako: It may have been like that [sliding]. Afterall, it wasn’t our own house, just a
rental.

AT CABRRERBL 2GRV H A, KiEs i,
Sach: Certainly not this big [pointing to the oversize windows in her dining room in
Ilinois].

AT ENSHVDH A XE 5720,
Sach: How big was it?

EF: 7ZoTHARORE, EXTHELZARICKELRWVTL &,
Masako: Well, if you think about it, Japanese homes aren’t that big after all.

T Hokhv, FoTEF7Z 272647 > TKL T,
Sach: I don’t know. After all, shoji screens slide open.

ET: TIdh, TNrbIdbMPZHDb2 I R, 295052, 0HB7EA5L, 77
FE2BOBLRATCHERADPRVDPL, F2TWIDIEFELLTETDOIINIFDLE
AT, HeHhH3B L, BIEIPbrTOREAPIZIETONELD 72 X1,
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Masako: True. Also, amado could be closed. That could be the case. But there are no
amado upstairs. Amado extends from the top to the bottom like a door [pointing to the
sliding glass door that connects the dining room with the terrace], and is outside. [But]
grandma’s house did have amado on the windows.

s« fUEILORKE - T, 136 RHEIC,
Sach: Our house in Daikanyama?! also had them in the dining room.

EF: Z25%95, bt Lk, EXoREZ206, HAKX > T 03 M<TcsE >
D, JEICH L TWB EPRDHNDHITADE ZAICIFHTHNELRD - 7054,

Masako: Oh yes, but that was [built] after the war. That was a western-style architecture.
Japanese style always had amado by the glass [door/window] right outside the house
facing the garden.

Since this aspect was not important enough for mom to remember, | decided to make that part
vague.

Painting her clothes

| also wondered what she was wearing. Visual details usually surface from closed questions
which more often come up in a regular conversation. In contrast, oral history interviews use open
questions, then follow up on the response. With mom, she rarely brought up visual information
in those follow-up dialogues. So working on this painting with her brought up topics that we
might not have discussed otherwise.

AT HETIRELZLXLDARE T2 TESTRALR T EFOKb s> Thh o
72H., ZO=<REEZHADZVTHED > TV I —

Sach: During the war, you said that you wore monpé even when you went to sleep, so
that night when you found out that it was over and you didn’t have to close the
window—.

ET: SA, AT TE o7,
Masako: When | opened the window.

T HOKHIME CTD, ColE Y bARE D, ZOKED T/,
Sach: What were you wearing then? Was it monpé, even then?

EY: HEokd»bh, 8ATL k. 7226 M2HOEARL £ &\,
Masako: It was the summer. It was August. So, probably some light summer clothes.

TERF: H, L+DHdIZORICIE, ZOHICITD IEBFEAONDE > TWIHIKLE oD
7,
Sach: Oh, so at that point, on that day, you were able to change.

21 Daikanyama: A town in Tokyo where our houses were located.
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ET: ORI Ao/toTELTE, 200 Z0MIIEEZICEAZAL 2RV
Lo,

Masako: There was a sense that there will no longer be air raids. So that night, | think |
did change into sleepwear.

FEHIF: L*HdH3MERVICEEZ > TXLE 27D,
Sach: So it was like finally getting into sleepwear after some years?

ET: 2ERD B 0WRZE,
Masako: It’s been a couple of years.

T2 T, BEZ o TbRARMEST-D,
Sach: Incidentally, what was the sleepwear?

ETF: BEZRBKAZVWRDELINR, Thdrb Y ry<olzb i,
Masako: Sleepwear was yukata?3. Or pajamas.

EHIT: ZDRHIE I AT o720 R Z TS,
Sach: Do you remember what it was then?

FT: 9~ARAZT— I, IFoT, BEZIRAPIZIZDOF>TRIT 2 DDFITIZ
)\O"Cfg:ﬁ)of:ka%él\a J:o

Masako: Hmm, do I remember. Well. I don’t think sleepwear was one of those things that
| packed [in the suitcase] for evacuation.

BRI U=, ZOHREEDL2LEL ARE>T-00b A,
Sach: So maybe you were still in your monpé that day.

FTF: HAREFDLIZT ST LPHAZLES, FLEROFICWNITR AL, DAR RATE
WTR W A,

Masako: I’m sure I changed out of monpé immediately. Besides, inside the home, we
weren’t wearing monpé.

So clothing was yet another element to keep vague. One thing I did keep in mind was not to
make it white because pure white yukata is only worn by the dead. | decided to mix in a little red
to the white to give a hint of warmth without making it literally pink.

22 Actually, it may have been less than one year as she said in another part of the interview and the air raid on the
homeland did not last more than a year. However, to her, this lifestyle must have felt much longer.
23 Yukata: Casual light cotton kimono
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Drawing her face
At this point, | was not technically able to capture her facial features.

I did not know what colors to use or how to mix them. The scribbles next to this portrait record

the paint colors used and notes on how to create a face. The issue with this version is that it is not

the face of an Asian teenager. So, | followed a video tutorial that specifically demonstrated how

to paint an Asian woman and this is how it evolved:
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ppredolte Lokl

LI Grar e
N SR N4 7/

Once | felt comfortable painting an Asian face, | wanted the face to look like hers. However, no
photograph exists of the 16-year-old mom. So, | used this photo of when she was likely in her
very late teens or early twenties.

45



Using this photo as a reference, | made a sketch, making her look slightly younger by rounding
out some features while retaining her characteristic nose, lips and eyebrows.

The process of altering the image forced me to scrutinize her features in ways that went beyond
what is possible from just looking at the photograph.

| still needed to tilt her head and create that feeling of enjoying fresh air. However, | lacked the
ability to do that from this drawing. Asking her to pose was not possible since we were not co-
located. So, | decided to use myself as the model, made this selfie, and transposed her features
onto the general outline of my face. The result is shown in the next painting.
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Speculative dialogue

As | developed the painting, | started to wonder if her sentiment of fresh air was something that
others in her neighborhood also felt. This led me to explore the pre-war architecture in a typical
suburban Kyoto neighborhood. The houses were not aligned precisely in grid-formation like
Manhattan or the city center of Kyoto, but stood in various angles. Also, the windows were very
small, reflecting the need to minimize the extreme elements of snow and heat from entering the
house. In the new version, | went ahead and included the roofs of the neighbors’ homes with
lights on without confirming with mom. | wanted to see how the painting triggered her
memories.

On March 10, 2022, mom saw the revised painting. | was in New York City and she was in her
home in Illinois with Jessica. Since we had technical issues connecting on Zoom, Jessica pulled
up the digital image of the painting that | had posted on our shared Google Drive and showed it
to mom on her Apple iPad. This was her reaction:

Masako: This white
spot—this is a sunset.
It was pitch black.

| didn’t see the
neighbors’ houses

She immediately confirmed that there was nothing to see: neither stars nor her neighbors. And, it
was pitch black. | found this remarkable since I cannot recall any time in my life when | saw a sky
that was completely devoid of light or stars. This visual reality struck me, imagining how dramatic
and scary it must have been to witness hundreds of B-29s that covered the skies as they flew
overhead and dropped tons of bombs that became the showers of fire.
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Mom was equally amazed that her reality was not obvious to me.

While she rejected my speculative images, she complimented me on the overall painting:

Masako: You did a good job showing the sensation of how good the breeze felt.

Her response assured me that | was on the right track. So for the final version, | focused on making
the sky “pitch black™ and retaining that sense of enjoying the breeze.

Final version

Although she recalls the sky being “pitch black,” simply using black paint creates a flat rectangle.
That would not convey the sense of air movement that she ultimately felt, and the depth of space
that characterizes a sky. So | experimented with multiple colors to create spatial depth and darkness.
| also used various brushes to create the texture of air flow. | also needed to use a piece of paper
that had a smoother texture than the previous painting.

After a series of trial and error, | created this final version. It still does not quite resemble mom’s

face, but it’s the best I could do. The key points were to convey her enjoying the fresh air, make
her look like a 16-year-old, and show the air movement in the “pitch black” sky.
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Narrative

Norms in Abnormal Times
o Shouganai/Atarimaé

o Perilous Period
o Abiding by Rules
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Shouganai/Atarimaé

Over our multiple interview sessions, what began to emerge was the special nature of mom’s
relationship with her father, Zentaro. Having only witnessed their interaction as that between an
adult and her elderly father, it never seemed that they were particularly close. However, learning
their earlier history made me appreciate how much they cared about each other.

TERF: <D ZORDFEHWTELE, MITEID, BLLBES IR VANALE LD
bHEN T TN LE D L, ooz,

Sach: Listening to your recollections like when grandpa took you to many places such as
the theater, it sounds like you were quite the daddy’s girl.

ET: FoTRHPIDOTE DA, T, L2db=tTlECi2rbh, TWVWTh, T—bH2AD
SRR BER B IRYFETHRNCLAL 5T,

Masako: Well, I was his first child. According to aunt Aa-chan [grandma’s younger
sister], grandma was apparently quite jealous.

s - (5€95)
Sach: [Laughs]

B £h, BEBELVLE 2RV,
Masako: How silly is that?

EF: HBORITCLEBLULH2ERN, TNIXZL—E— WA TFR LT 272D
Lo T, FHEERIKSC L ZARPMPBEIC o TL T zD &, T, FHbBF v o3 F
YHKNTEYBADPTEEELVLSERATELE > TR T2 b, BT,

Masako: When we’d visit Kamakura [his in-law’s home], he’d bring a movie camera.

And he proudly taped the kids swimming and stuff. He filmed the kids as they splashed
around on the beach with such delight.

Mom smiled as she recalled this memory and was disappointed that the film no longer exists.

Aa-chan (left) with her mother (my great-grandmaother)(right) in their home in Kamakura
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Grandpa faced death every day until the day before the war ended with the B-29 bombers
attacking Osaka for a total of 33 times.?*

Given that continuous threat on his life, | asked if it was difficult for her whenever he had to
leave Kyoto for Osaka.

In the Japanese language and culture, it was more appropriate to phrase this as a closed question
to an older person, particularly my own mother, rather than the open version, “how did that make
you feel?” In Japanese, the closed version sounds more respectful, empathetic and gives an
opportunity for the narrator not to respond if the question feels too prying. Phrased in the open
structure, it makes the narrator, at least mom, feel defensive if it’s not something she would want
to respond to.

FEHF: 2o, AERLNT—BLub s L FREALKITWELHL 2R
DON—TEHLZINIBLLbeEoT, ILFIERICE, SEDHINLEEAS DL
2»o7-TL X,

Sach: | only have good memories with grandpa. So if he doted on you that much, then

whenever he left [for Osaka] and you wondered if this could be the last time, that must’ve
been hard.

24 Hiratsuka, Nihon Kiishii No Zenbé, 90.
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EfF: 94,
Masako: Yes.

IETF: Z51,
Masako: Really.

ET: 5A,
Masako: Yes.

53



Ef: Thzhidn, ®oildvA, BERFCZIWIIEELALX, ZNEFELCEZ 7%
&,

Masako: But that—you know, everybody was in that same situation, equally. So, mine
was no different.

TEHIT 1 Zo5VolzBHRE v~ II BN 2722 TE->ThH, XL EOL¥KRDBKIE
DY R—FBKEL 5o TE>TRITLE,

Sach: In that sense, even though you say that everybody was equally [impacted]—you
know you had mentioned that your schoolmates’ support was crucial.

Tt 9 A
Masako: Yes.

FTERT 2 ColEDZ VI FEREL 2 ERED BRA BB X 5 BRI mAE > Tw I %9
W T ERLDORICT B DT,

Sach: So the fact that everybody—your classmates and senior [class students]—were all
in the same situation provided a sense of emotional support?

EF: A, 25X, ZroYEVEIZEE ST, LOBO~F b wL, HAZ T
R[RDFLDEIWVI T b hadorzi, MFRAZILOHE VA>Tl - TRIT &,
Masako: Oh yes. | thought it was atarimaé 24 7= ¥ Hij (the norm) because it’s war.

| found many of her recollections shocking or trauma-inducing, but her tone was a matter-of-fact.
Expressions like shouganai/shikataganai (what can one do?) and atarimaé (the norm) reflect her
attitude of accepting the situation without question.

Japanese immigrants in the US (issei) who were incarcerated in concentration camps during the
War also used these terms to rationalize their adverse circumstances. Given the high stakes of
questioning the social norms that were dictated by the military, this attitude likely protected
many in this generation from getting into trouble.

Nonetheless, she shared her emotions in response to a more mundane question:

AT Lo, v <vBFOMAATHITIZARNT, ZORIIIED 2 BT,
Sach: So, during the war, Ko’s there with you at breakfast.

EF: EZ2buD2bwvHhAFEITL X, HTIFA—FICETS A, BEEkIc T AR > T
B2 LHLoTVIDIRTIKYIE o720 T ZHOHFR KD o72RATHI DIFEL A
EDBAEPVBIXDE FHEEL, BIIZIVIVABARLENEL R TINL S
TEIDX, #oiFV 4,

Masako: You know how | always say, even if we had breakfast together, | wondered how
many would return for dinner. | really hated that. So when the war ended, rather than
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feeling sad—after all, I was only a child—I was happy that | no longer had to worry
about any of those things, really.
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Perilous Times

A child she was. Her parents protected her from the political, economic, and social realities of
the time. Born in 1929, at the start of The Great Depression which devastated many families
around the world, she does not recall being deprived in those years. Perhaps the economic impact
was not acute since a significant expenditure, such as housing, was often provided as part of her
father’s job.

Nonetheless, Japan was destroying any sense of stability around the region by pursuing its
imperialistic ambitions in Asia, invading many places including China, Korea, and Taiwan.

EF: ZARBECESFICRS LT, BHFZoebd oL oliTh,
Masako: | never expected it was going to become such an intense war. We’d already been
at war by then.

For most of her childhood, Japan was engaged in aggressive militaristic actions.

Societal violence had affected the family. | was shocked when she casually mentioned this while
talking about an otherwise peaceful scene of how much she enjoyed eating the dishes her
paternal grandmother prepared for her.

Masako : TbARHOBITH b IR, BLLWHTOHOBITHH I AL BT T
WH L7zt 2R ADIIROBOAkETHA, Wol WEZETELLBWLPo2b L,

Masako: When grandma Ooi%, your great-grandma on grandpa’s side, used to stay
overnight, she would slow cook [bamboo shoots]?® using hibachi? in the sitting room—
those dishes were delectable.

ETF: BLObSLTEIRBEDPZHEDLBRAPBOTFDIT I BAARICATZATNTEDD
No GRS 72DIFBLVHE 2T L ZOBRIALTRALZTE, BRI AD VT
Ne ~ AL o THMPDVBBRIATEFEADBBZL LWAKZ T LR, 20BN IAITK
YEH T, ZOEI B> TE o TCRALITE, FETC VR, BATHIDRL
bo FIKEE S TR ATV DORTEZATL X5, ZNThR, £ ICHEkL 7=
DX,

Masako: Grandpa was either the second or the third son. Your grandpa and his older
brother survived, but all his other male siblings had died. There were a few siblings, and
one was very smart and he was particularly close to him. That one, his older brother,
graduated from college and moved to China. Not for school but he got a job in some kind
of a research facility that was apparently built.

25 Great-grandma Ooi, here referred to as “Grandma Ooi” lived in Ooi, where Ooi River is. This is the location
where grandma Kikué received first aid after being shot.

26 Upon reviewing the transcript, mom asked to specifically indicate "bamboo shoots."

27 Hibachi used charred wood, like bichotan which emits heat gently.
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IEF: ZdEn, RADPRARCK holzo TORMPEI N0 A LIzb L,
Masako: But he apparently suddenly died here. Evidently, he was murdered.

FET: BLLHELTTHoILKZDOBHIABIHETR, WOBZDOEWIAPEECTED
O, EZTCHELoTE2T, T AE272EZAIIToTHAIZoT W) DIZ—4H DA 5
=D X,

Masako: Grandpa really liked that brother. He would say all the time, “if only he were
alive, if only he were alive.” He yearned all his life to visit the place where he died.

AT ZOBL0bLEOBRKEBECL RV ICho7zDb v ET N LHTDGE,
Sach: So that older brother of grandpa died before you were born?

ET: 7Z2rb~e~PEINIFIOEEL, ZFo TR IA—SnEBHIALLEES,
Masako: This was before | was born. That older brother— I think it was his older brother.

EF: ZoTH¥REFRELTTCZOIICATo72ATT DA, ZDOEHD WA A BRE G
ATV D ETEDPICTRA L DHEBEE D RATZDLR O 2T ETWEAHRDL LEBFH R ANDH
fTolzmz 0 &,

Masako: He left for China soon after he graduated. According to various books I’ve read

of that period, it seemed that there was some kind of school there that many high
achievers went to.

ET: THILEAKINAZAD VLRI,
Masako: But apparently, many were murdered there.

EF: NXDBLWIFEOHEDZIZozhlzn L,
Masako: It seemed that your dad’s grandfather’s little brother also suffered the same fate.

TR 2 A, fTozlpiInenr, M2
Sach: What, you mean he went or got killed, or both?

ET: BADPZoLbDHTEL o72D X,
Masako: Evidently, he died there.

EF: Thh, SRVHELAELP ENERBLVLE 2 DM o TS DRBERR > T
FETAHILETFIToD LN, IIFTHBRALVIVEZDOBRIABRAEITE, 2D
MEEDBELIRD Z I WIHITLK BV HTEZI WAL sz nkifL,

Masako: Now that | remember, the younger brother of Kiyomi [mom’s father-in-law]

was adopted by the Kabashima-family. He’s the father of [your] dad’s cousin, Yoko. He
also seemed to have died like that as well.

T kg od oA,
Sach: Those were perilous times, huh.
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EF: ErodEE HRS TR DFTIL M2 Z IV WA ALLRBRLED 7D X
N, ZNCHEFEFMFEL VI O E Y T, ZNIERFFEEF DI T 5 A4 201,
Masako: So there was a lot going on like that between China and Japan, long before the

War. Then there was the Marco Polo Incident and that happened several years before the
Pacific War.

T2 19374EL X AL TL ko
Sach: That was sometime around 1937, right?

ETF: Ak, RFFEEFE W DIFLETL k.
Masako: Yes. The Pacific War was 1941.

TERT 0 Zrbunwbw b KRS > T2/ X,
Sach: It was the so-called Great East Asian War.

ET: T, Z20H. HRT B x 20t 7 —FT X2 —R7-0EDOBH 7L %k, .« 7N
Fh, TN~~~ D/NER LELEDE 250, ZEAETEDLDUEH> THFDEERS 22>
7=,

Masako: But right before then, even inside Japan, there was a bit of a coup d’état. The 2-
26 Incident?8. That was when | was in the first grade. Most of my childhood was
dominated by stories of wars.

28 The 2-26 Incident was an attempted coup d’état on 26 February 1936. It was organized by a group of young

Imperial Japanese Army aiming to rid the government and military leadership of their factional rivals and
ideological opponents. Source: “February 26 Incident.”
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Abiding By Rules

Growing up in a society that increasingly tightened rules on every aspect of life with maniacal
watching of citizens’ every move and words, the best way for her parents to protect her was to
teach her not to behave in a way that could raise any suspicion.

FERT 1 broluEfice=d, BOoMBEVEZZEAVKETE, [E(AL)DKRDTFT
Wl .

Sach: A little while ago, you mentioned an aphorism that I wasn’t familiar with,
something about a crown under the pear tree.

EfF: &b, [FPO2)EZIEST] .
Masako: Ah yes, don’t straighten your hat under a pear tree.

TEHIT T She DOF 2y VI 51T,
Sach: Yes. And the one about the cucumber—what was that one?

Ef: SA, [MH@GTA)ICEEZANT] . L (D D)DH()>THLD, ¥2v Vb
ANDBAZTEEX, RAGHIENCHIAE Z ZiR-> TERR L0200, INHET 5 & X I H 5 H
L0063, WIHICFRADL., TOHDODERADPICFRADPZESIAALTELELRICDE TS
HIZNICRZ 200D e £ AZIFMIICEL TEwiTFRvwo T,

Masako. “Don’t tie your shoelaces in the gourd field.” Or a cucumber field. Anywhere
that grows and bears fruit on the ground. When harvesting, you reach down to the ground
to pick the crops, so if you bend down to tie your shoelaces in a crop field, it’s going to
look like you’re stealing something.

TERT 2 T, ol VERILE X, 2ozl EXREBEIL CHLY M E b T B
RiZozdbh, BLuBESEbDL2LAELFHETFAILLTEITIZ L%,

Sach: So, this was in an era when they clamped down on thought crimes. Is it possible
that grandpa was teaching you this way in order to protect his children?

Er: BAAZI X,
Masako: Of course, that was the reason.

The military had zero tolerance for non-conformity to its rules and policies. A special police unit,
kempei-tai #fcfX, arrested and tortured journalists and anyone suspected of breaking rules, both

official and unspoken. They were the Japanese equivalent of the German gestapos. To date,
reference to kempei-tai %Stk still makes people cringe.

FETF: dRiEFBBLubeInbW0wOobEbThD, Z2rbh, NMcEHEs 525 X 57k
TEIZ L CTidWwWidRwvwo T 9 b,

Masako: That was something dad said all the time. That you cannot do things that could
be misconstrued.
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EHITF 1 T, EI9VIHIEZILEIVIZLZFEVWIRD LD, BLuwb e i,
Sach: So what are the circumstances that prompted grandpa to say things like that?

ET: 2, Bl I38E T LRI hRATHI L EICX, 2HHEDHE
EERENEZ L2, ZNICEDMGRALD 2 . DNIEFFOMITCRIZIZ I ws e e D

BHRLoTWIDTHINEZY T DT,

Masako: Let’s see. For example, when we used to travel to Kamakura or Atami, the train
would go through the countryside. And if there’s a pear grove, he would point to it and
explain how the pear grove links to that teaching.

FERT 2 Blicfpee b e ARBENI L Lo TEIAL 2R LT,
Sach: So it’s not like he said these things because you or Ko were misbehaving?

Ef: Z50HfIRicfibnTsDh, ST DMl s, ZhrodbidrFav )
D7ZL 22TV 5H) LD oTD,

Masako: They were used as an analogy, like that’s a pear grove, or, that’s a cucumber
field. That’s how we were taught.

AT ZNEPOLONTL EDLOLZ I VIEEL 572D,
Sach: You were brought up that way ever since you could remember?

BT 25K,
Masako: That’s right.

FERT: EZEEI VI LR bNED,
Sach: What did he tell you [not to do]?

ETF: fI2AIL T ELLe TRV &R0 lE0ndH o7 (5K),
Masako: I don’t recall but there sure were a lot of things that we weren’t allowed to do
[laughter].

{551 R 8
Sach: For example?

ETF: PliEd~bFEdd ) 2IChao2bMMHE L, ZAKRD (K),
Masako: I can’t recall any examples. That’s impossible at 92!

[Laughter]

ET: RYIcd S REL o 7b K. HlaizFosticici, Buciid cic sk 5 2
oS EHIEERCLED, #PCEROLELLT BEHEE LAE s 0T hvL s
I, ZONH T ELIRE Db,
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Masako: It was a lot. For example, you step outside of the house. If you run into some
lady in the neighborhood or somebody, you have to greet them with a bow. That’s how it
started.

ET: BlLubrFidhn, ABEOEATL L, HFEE-s T IDIRENDOWAALRI L
RO HEE 2 BRI ORR, ZZDRADKIENR S, Z50WI NV —VIIRTE X%k
B IC L 2 nWTRVb T X, AAGOERHEICRZ X)L, BFRICRD L) HRDET-
EEEZLRZ 0T RV oTWRIDTE,

Masako: Dad was an official at the Interior Department. And the Interior Department has
to strictly manage the affairs of the country. So the families of those officials were

absolutely forbidden to break any rules. You had to be an example for everybody,
adhering to all the rules.

Those “rules” were strictly enforced everywhere, not just by the kempei-tai, but also by chokai.

TRt W&o ThRIT X,
Sach: What is chokai?

ET: H&osTwinldna, Bflo T - T&, . B4, BTFEER->72X5 %
() THEZI5VIDOBRMEDVICKT, FNIFET /OERATHI 270 RELR CHE
iﬁ%’)t D L‘/Co

Masako: Chéokai or tonari-gumi (neighborhood association), are basically, the neighbors.
There’s always some weirdo on a power trip [laughter], snooping around. And that kind
of person would snoop around and if they hear the sound of piano, they’ll give a big
lecture.

EHF: Holzl DHAD, ZH0H D,
Sach: You experienced something like that?

ET: 99%A, ~VWldboml tWniFEE, 25058 ozAlznk, 205 B
HEREALTLEsWITRWE WS L— FIZk o720 bifaxhicfitiniz s o 721 & 4,

Masako: No, | never experienced that. But apparently, it was like that. Eventually, the
mood turned against western music, so | never touched [the piano].

The parents not only raised her to behave in ways that prevented her from getting in trouble but
they even gave her a name that reflected this aspiration. So far, she seemed to have lived up to
her name: Masa iE (i.e. “correct”) + ko +(i.e. “child").

But, one could only behave for so long. Afterall, she was a teenager, starting to develop her own

agency.

ETr: Znch, RELTHEIKITL 2o TE o7& 2 ILZRoLEELNR, FROITHDD
FFAETR, Lo THWVnWEEDEER VLS L2 0bh, brotiildThzboTE
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bl L, ZNTHIHIREZ Vvl HFEEDWLULE 272D, ZDHEDFKD, Hn
TIP3 TR, BrolBfnTriids, FRTRBE3ZLhnhb X,

Masako: When | told my music teacher that 1’1l be going to Kyoto after graduation, she
suggested that I pay a visit to her classmate who’s an excellent music teacher. | had

nothing to do [in Kyoto]. And that teacher lived within walking distance on the same
street as the governor’s residence. It was a bit away but | had nothing else to do.

Ef: B:;hlib, . Z0REEFFROKEELsrbR, FEEZHZ LI o7
Do HWENIHILLIEBESTEAL I 52X had 272D X, T, HBORKDEY 720 LH-DTj72
LEPRNENTL X, BARNLZRELD S bAhzwhodBEHoMEL v ) opno
Y- TTE, EIYVIEDVRHECZATL B0 LLEIWIHIEFEZLCEre2EELTSD
[y QN i o

Masako: So | went to see her. She happened to be a voice teacher, so she gave me singing
lessons. Kyoto was different from Tokyo in that they weren’t that strict. The way that the
house was built, the sound wouldn’t travel beyond the back part of the residence. Sounds

always escaped the house in Daikanyama [Tokyo], so the head of the neighborhood

association will always be making the rounds in the neighborhood, eavesdropping and
monitoring the lifestyles.

fers- - e
Sach: During the war.

Ef: SAh, EPolFEROERATH I A0 REERICE O oNT,
Masako: Yes. So if they heard the sound of western music, they’d immediately report
[them] to the kempei-tai.

ETF: Ero¥REFELTHELEAICVS7ZTL X9, ZORITEZHKEEZRL 2 b o
72D,
Masako: I went to Kyoto right after I graduated. The war hadn’t ended then.

TERT 2 ThbZoRY IO & Xicz Z Tz Hwigd ko,
Sach: So during that really short span, what did you learn?

EF: FE
Masako: Voice.

TEHT 1 ZARRBD 7D,
Sach: You had that kind of mindset?

EF: v, o TRERERE S be 2 LTHRERTHL LTE2 0, $. 2K
3T 720 &%,

Masako: Well, Kyoto was laid back. And, I was living in the governor’s official
residence. Well, | did attend school as well.
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EHIT 1 Z DR DFERAL
Sach: You mean that religious school.

ET: FTEIEBIT- 0L, REHEFEESOFICWE 2L, AIEEETETODRAW
PO, FoTHELHARIEED > CTHEEDHRATHATY XML RnbWE 577,

Masako: I attended the religious school, but after school, I’'m back inside the governor’s
residence. And it’s immensely spacious. I mean it had both western style and Japanese
style mansions. | hardly knew the western-style mansion.

T B, X5, T, XIWRKET/ BdHo7zbid,
Sach: | see. And there was a piano there?

ETF: ©¥T7 2 hrot, ZhrbEEERN,
Masako: There was no piano. That’s why I did voice.

TR+ Lo, v~HOE oD,
Sach: So you learned to sing?

B #bEoTHA, ZDKRIC, Z2bAuT 4 —2oTn ) DT IVREL > TV I D
ool blT,
Masako: I learned to sing. That’s when I found out that melodies are beautiful.

T 2 ZDFERERAT, FROEREZHEAZ T T Rro7ATL &,
Sach: That voice lesson, wasn’t it forbidden to teach western music?

EF: b DA, ZHEFHDI B 5T ) DEFRMICERALEZ ZRWRLE 272\,
WAL, Z2olMNEEDE I B> T DL RYOFHOERORKE» b, HC
AT olz T2 S,

Masako: Of course. But the house in Kyoto was built long and deep, so you couldn’t hear

anything from the streets. Uemura-sensei [teacher] lived in a traditional Kyoto home, so
the sound also likely didn’t travel.

T2 TOBLWH 2o TILBUHAD B A,
Sach: But wasn’t grandpa a government official?

ET: BLubeIRARPICEE I Rvb I, Mbhho7zA L2k,
Masako: I didn’t tell him. He probably didn’t know.

TEHT 2 ZoTwWiFhdro72ATL X, TEEEICWITR2>72ATL X,
Sach: But it was forbidden, right? Like totally not okay.
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ET: WwWiFhwoTh, v—AidadrozF R, MEOZ VI LEe0nITRWN
DIFDIFEE oD L, ZFLE, AP LNTE, ErbE—Y ALY 2—
NP EPZEIVIDDOREE > T-DT,

Masako: Well, there was no explicit rule forbidding it. But it was common sense not to

do things like that of the enemy country. So, I don’t know. That’s why I learned songs by
Mozart and Schubert [European and not American composers].

Only a teenager would have taken such a risk, knowing all along that breaking any rules, no
matter how trivial, could get her arrested by the kempei-tai. The parents were extra careful that
their children led by example and conformed to the norm. Had the ciokai found out and snitched
to the kempei-tai, it would have disgraced the family, causing a scandal and possibly, resulted in
a loss of her father’s job. I was stunned to learn what she did but mom was quite nonchalant. Her
expression was like that of a child who got away with some prank.

This is how | found out for the first time that she had voice training. It explained why her voice
was so clear and strong for her age.
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Visual Dialogue

Co-creating Home
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Picturing family life necessitated imagining what her home looked like. Afterall, the Japanese
word for family 5%/ kazoku, is composed of two Chinese characters, ¢ home and J#% tribe.

However, co-creating images of her home turned out to be quite a challenge. Visualizing and
describing interior or exterior structures was not easy for her. Our unsuccessful and futile
exercise in recreating the window of her house in Kyoto should have been a hint.

The following is our dialogue when we tried to recreate the image of her parents’ home in
Daikanyama, where she lived for many years:

FERT : B ZICEHPOBEIC. > TI IR TR TEDITIER>THHIDIFZ 5 ->T
BN, .M BHoT, PRV I TRATyFEFEE, T, 2BETICR->TT, EIR

I, EHO WS KL R,

Sach: So from the front, standing on the street looking in[to the house] like this, the front
entrance of the house is here, and well, here is the gate. This is a very rough sketch. And

it’s two-stories. What did the roof look like?

¥ oL,
Masako: So it’s all kawara? tiles.

T 2OV I KU RD,
Sach: Is it like this?

Er: BAA £,
Masako: Yes, of course.

EHIF: Lo, 2IVIHIELT,
Sach: So, it’s like that.

EfF: 94,
Masako: Yes.

EHF 1 T, ZRTINHB WETICR>TobF, T, ZIT,
Sach: So this part is two-stories. Then?

ET: 2K Mok RAThhr o7zt b i,
Masako: | never really scrutinized from the front gate.

That statement explained a lot about why she had difficulty describing her own home.

FERT 2 T s bfilid—kE2E TR0,
Sach: But this side is only one story high.

2% Kawara tiles are unique to Japanese architecture.
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ET: Z57E85,
Masako: | think so.

BERT 2 B3,
Sach: | see.

EF: 95—A,
Masako: hmmm

Ironically, the main impetus for using images was due to her difficulty in visualizing and then
describing her own grandmother’s home.

Failing to reconstruct the image of the house, | asked Jessica if she could better reproduce the
image that more accurately represented mom’s recollection. This is what she made with mom:

S LB LSShdE B OB G 2ubd b

Even with this detailed sketch, we were still unsure about its precision. We agreed that there was
no way that there was a tower. We suspected that mom said that this sketch was “good,” because
whatever detail that mattered to her was adequately represented.
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| still wondered why she had difficulty recalling her own house. Her response to my question
asking her to describe a typical dinner scene provided a clue.

EF: )6 RICIIBERICZR > T FNTHRADBRAGLT—HRAT>THBLEBL VD
2FlBlEbbeF, BLLH LT RRAEELRADLPTLLS LN o722L 0 b3
&, Siihl, DATVZALRERLRATHEHDOZ EE2PLEZTRWT i,

Masako: Dinners were usually at 6 pm. That’s when everybody—well, everybody
meaning siblings, grandpa and grandma. Grandpa sometimes couldn’t join because he
had to attend official banquets. But scenery and what not, I don’t really remember those
ordinary things too well.

Ef: RILAREINCELES ETRBEL oL 72205
Masako: You know, until we settled down in Daikanyama, we had moved 13 times.

EF: 13EE[ o8 L7zo TS DIFHFEDH,
Masako: We moved 13 times [just] within Tokyo.

AT EHEOR? ;A=< - 57—1%0
Sach: Just within Tokyo? Oh my god!

ET: T, Z0nEaXofcdgloMLlzL, HBETHHlokL~ZL, HONEE -
T, BIRAA2END Z L I3 EEL LD CTEBL CBEIRH > TR, ZONKEED
BNz bi, T, BOFRSOV» LA, b ) 2, SFETEIELD LD, HFEDZ
IR0 FE, 29T bR, ZORICKHLTIDEERTVTEToTWI LIH03H 5
HlF, T, BEEDOMNTEHELHNIE /i\@ouxftw bHd0rbh, TNTIH -ET D
FJ&e Z0o&KHEBIZDo T CICEEHGZE $ A VD,

Masako: We moved within the Shibuya-ward and even within the Minato-ward?3*. The
Department of the Interior, where grandpa worked, in those days oversaw everything
domestic, including the police force. If you’re a manager or higher, you get rotated to a
new position every two to three years. That was the case for governors [like grandpa].
Some roles come with an official residence and others don’t. Either way, you have to
move. So as soon as the position changes, you have to move to a new official residence.

30 Question marks and exclamation points are only used in written dialogues, and even then, very selectively.
31 Tokyo consists of 23 “wards,” including Shibuya which includes Daikanyama where their home was.
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Map of Tokyo with its 23 wards including Shibuya and Minato wards

This could explain why she doesn’t remember much about those homes. Nonetheless, she still
struggled to describe the house they ultimately acquired and lived in for many years. In fact, she
could not recognize her own piano or the interior of her house when she was presented with
photos of them. This is not from memory loss but architectural features were not something she
paid much attention to.

Dojo Vendor
This is in stark contrast to how vividly she recalls the details of the dojo (a type of fish) vendor.

FT: ZoBHM> T EHITFOHEORICEL-RIC L L KTH-DbIT,

Masako: [The dojo vendor] used to come to our street often when we lived behind the
Police headquarters in Sakurada-mon.

T ®ith, L2 RmATHo72b L, Blll, BLLBH TR ELE2H6-T, BL
WH eI NRR/ND 5T,

Masako: We had dojo sometimes for dinner. Yanagawa-style. That’s because grandpa
liked it that way.

FF: T, YLrd5EI3NR, FL-HEHETH>TL 30k, 2N THEAF-THh, L
2. INICWo W] BATWI L2 TEWTR, FALITANTLNED L,

Masako: The dojo vendor would come around on his bicycle. We’d bring a basket and
say, “fill this up please.” Then he’d prepare the dojo and put them in the basket.
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T i, ZOEBEATZWICHIBEEDOEZAIC Ny F AW EDTHWTWS - L ®
3 bt

Sach: You mean just like the tofu man, there’s a vat on the back of his bike and they’re
swimming inside it?

ET: Z5&, 252X, dbAA,
Masako: Yes. Yes, of course.

em+: T, Ik rdFioTablT,
Sach: And he’d have a cutting board?

Tt 9As
Masako: Yes.

ET: 2EERERF-TEC, FoT, T eIl HEDEZ ATy efldol
2. TN HWTL X,

Masako: He’d bring all the tools. Like a cutting board, [dojo prep] knife and that thing
used to pierce the eyeballs. I think that’s about everything.

FEHT: ZNnrk &I TRRED,
Sach: How was it prepared?

EF: B, #20lljlloTh, BRZZLohW?2BiiThA, F-uBHTE LY 2ET
X, HELaFRxye—#icEsn kX,

Masako: Oh, in yanagawa-style. You never had it? It’s a hot pot. You slow cook the dojo
in a shallow pot with burdocks and flavor it sweet and savory [similar to sukiyaki.

Er+: T, BEEETATL k.
Sach: And you drop an egg into it, right?

EF: Z5%5. K&RICH,
Masako: Yes, yes. You finish it with an egg.

TR+ 2 T, =ZD2FEMWMHLTATL &,
Sach: And scatter mitsuba [similar to cilantro, but a milder indigenous herb].

=t BWwWLWD X,
Masako: It’s delicious.

T BREZERVWTE, DOLy v Ty 73R,
Sach: I’ve never had it but have seen it in cookbooks.

BT BORTEL 2 RBIAT g sd b K, IRETIEDL,
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Masako: If you go to a Dojo restaurant in Tokyo, they serve it yanagawa style. [There’s

one in] Asakusa.

TEHF: H. 25XI2% 9, Hb, A=a—FHRTFL,
Sach: Oh yes. They do have it. I’ve seen it on its menu.

ET: BXETL X,
Masako: So, you had it?

TEHF: v, BREZLARVWTEA=2— IRz LH 2,
Sach: No, I haven’t had it but seen the menu.

¥ 3l Hh,
Masako: | see.

FTERHIF 2 DA DA Dhe BPBRIPELIERICIEIEINEZVALIT L,

Sach: Yeah, | haven’t had the opportunity to try it out.

ET: rhdri, FoTHdondBREDICEL k9 AT,

Masako: Well, if you’re going to eat out, why choose dojo?2.

Images of dojo vendors could not be found on any Google search, so this provides a rare glimpse

of a quotidian life in pre-war time Tokyo. Having dojo fileted by your front gate was likely a

very local experience in the Sakuradamon area where she lived.

Jessica, mom, and | reviewed the draft painting | made of her as a little girl observing the dojo
vendor in action as a part of the March 10 remote collaboration session. | texted Jessica the

images and she showed them to mom using an iPad.

Mom was quick to respond to the image:

32 Dojo has a reputation for having a slightly muddy flavor. Dojo looks like a small version of eel, but eel is
considered more delectable and highly sought after, making it a more preferable alternative.
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It was in front of
our gateina
residential block.

Masako: He was
not squatting like
this.

Masako: | was older
than this. More like
3rd or 4th grade.
Typically wearing a
cardigan and a pair
of short white socks

Given mom’s response, Jessica quickly drew up what more closely resembled mom’s description

of herself:
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Jessica also made a quick sketch of the bicycle, dojo, and the vat they were transported in:

b S OB ODLD000000000000000000000060006060060
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Armed with Jessica’s sketches which were approved by mom as references, | created this image:

| have been pleasantly surprised at the interest people expressed when they saw this image. In a
way this makes sense, given the explosion of food-related shows and people sharing photographs
of their meals on social media. This particular image, being so rare and specific to historic times,
likely piqued the curiosity of many, regardless of age or nationality. Personally, I still don’t find
dojo particularly enticing. However, if | ever go back to Japan, which has been closed off due to
the pandemic, | might try the yanagawa-style hot pot and reminisce about my family.
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Narrative

Wartime Conditions
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As the war intensified, her parents and the school could no longer shield her from the
deteriorating conditions.

BT AR BEAEAK, FAREIMN S koTE D X,
Masako: Little by little. Things gradually became unavailable.

EF: fI2rZhThZNIEZEE/) DR BDILEP>2TEIT LRI oRARITEE,
=N N=PIRF o THh DL L, FALAELS 272D,

Masako: It wasn’t like things were disappearing that much, but it got much worse after
Pearl Harbor.

T ~<BRATELET A 3=V %= IR0 LVDKADICHNTH R o I1E
DERZTODPESOWEDLSTELZDIT?HSTHREIZD 55—,

Sach: You were hardly a teenager but things changed so much that even you could see
what was happening around you?

EF: FoTlM2EH-720 L7 A
Masako: Well, we had rations.

FERT . BRIz EchrozDia,
Sach : So there were no rations before then?

EF: ZNEThVITED, RoldV7ZAZAED o TL % LEMFIE > TV I D
Dy W= N —=N—DHIHP LR 272D L b, dIRAThRWIT £,
Masako: Not until then, but as things gradually got tighter and tighter, the rationing

system was established. Maybe we already had rations before Pearl Harbor. I don’t
remember. 33

EHIT 1 Lo, b2 EIREECTAL o7z biF i,
Sach: So no more dojo vendor.

EF: YLr)EBoEHRBEZEERREIME > Thhr ol d LR,

Masako: | think the dojo vendor was around, up until the time of the Marco Polo
Incident.

FER¥F: BEBEI AL FHoEIZEZ 3,
Sach: | remember the tofu vendor that used to come around when | was a kid.

F¥: HEEF->CREILCGELTETCrLE L, BEBEEIREIE) ORI HICH -7
HDITLEY, Db oT oK TbiIT X,

33 In Tokyo, rice, wheat, and liquor could only be obtained through a ticketing system by 1941 but by 1942, miso,
soy sauce, salt, and clothing became available only through ration. Hiratsuka, Nikon Kiishii No Zenbé. p. 68
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Masako: The tofu vendor was after we moved to Daikanyama. His shop was located on
the other side of Komazawa boulevard. He’s been coming for a long time.

ey 2 U, BPFTOIMHBERI R ETIRTEDT,
Sach: So, he continued to come even during the war, until the ingredients were no longer
available?

ET: b5k, &2 bR, BERRAPEXED o7,
Masako: Since everything was rationed, I didn’t have any tofu.

TERHT: B, 5, BdE> HIBDH 7D, fAIBA>TED, BHTERZDH DT,
Sach: Oh, | see. What was rationed? What food items were included in the ration?

EF: BH?7EZ200DDBIIIMENE, BKEZ I o7, EEFECHTE > b,
T, WA, ZAh—flriTc vk, JRIFEEE > Th, f2rKERANLY
ICo ZLTAKICE ST, 29, ALX2Y ¥ 7T, S00EFEZLEFLEAHL Y o
TEE)? PERETP-oTEDOLLDL,

Masako: Ration? Well, initially, there were eggs and rice. Everything was rationed. But
it’s not like a single egg [in its shell]. Eggs were all cracked open and poured into a large
vat or something. And they were ladled out for each person [in the household]. Now that

| think about it, I wonder about the egg whites and yolks [laughter]—they might have
been all mixed up together.

ET: FE2rLHARATEY R, ABUCk - Th, TEHEORN I 2% 5 v HiK
Lo T, 22 HoTEBRb e o2 (B), LA L REZo7zbk, ZDHHIC
BALDOLAAMMIC R 0T ATZTE, BRONDZBHEAPKRELLTob % 2T,
(HE-E] LhrE-oTh, HOIBX Vo TWIBAE -2 LT, Thd I halkroTz
Bz X,

Masako: And with meat, depending on the number in the household, it was like one slice
of sukiyaki meat [very thin slices] per person. And a cat would have its eyes on it and
snatch it away [laughter]. It was rough. Then eventually, fish also of course became
rationed, but they wouldn’t bring any fish that were edible. Those were called, “cat
pass’em ups,” meaning even the cats wouldn’t eat it. But even those stopped coming.

TERIF © Lo, REOEHBEZENTLD, =<,
Sach: So, were you hungry towards the end?

BT wmgldd, SIS > THRENICIT 72Tl ko ZRLHEFIIE ) o Tz Hlb 7
WiFE, THZOEBTHET b2 o) BRAPLEDEMGD ~F bR 0d A, fiFi,
ORI RE 7D X,

Masako: In the last days, | went to Kyoto and then the war ended. So I don’t know what

it was like in Tokyo. But if the air raids burned down your house, rations were the least of
your problems. In the end, it was rough for everybody.
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T 725138, TEHREADPDR G T 2DIFEMRLE v,
Sach: I see. Wasn’t it dangerous to cook rice?

EF: B, THEA» VWD A, BREA D,
Masako: Oh no, there was no rice.

TERT: 29D WOTARLELSIR>7D,
Sach: Oh right. When did [rice] disappear?

ET: ZARDIESRHEZTRVWTE, Fuiznwhhrolzb X, Th, #lzZ X3S -
RETH R, b)) ENEZTHEICH o7 REATHVWITE, BRE > THwudn G o T
ICHWB LYo/ bl, ZNEVHICER VS IEVWERT, H b MIET s, fIHT
BRONDE 5T ORMET, ZhLARALREPWICR>b 2 )b, ZLTZDENH
bZTRALZTF LR VbR, KIBOES XL, bbbz ANd LhE, b2
WY zEdCh, ZFEXTRAPTRBLDLE, R ZT L, liREZoTZzALD
IEIREMEDRZ I VI DIEF VAL X, BEMbEHGZrbR, ToBHELBEHE, b
kol LizBAZOWE 2RV, BWHRA»T o2V vl ZOHIbRBILNE L
TAHEHED LR o720 X,

Masako: | don’t remember any more. There just wasn’t any. Even when it was rationed, |
don’t remember how often it was. I mean they only distributed a few cups worth. So the
challenge was over how many days could it be stretched and fill the stomach. So they all
made it into porridge. And since porridge alone wasn’t enough, vegetables were added,
like the leaves of daikon radish and some types of potatoes. Just plainly cooked. Soy
sauce was the cheap kind and that was rationed. So it was just salt and soy sauce for

flavoring. Maybe a little miso. Sugar was completely non-existent. Eventually, no edible
parts of vegetables were available.

T KIBOESIEITSL, 2T,
Sach: You mean, even the leaves of daikon radish?

EF: Sh. ERLH YA EDERL NI,
Masako: Yes, so it’ll be like only the roots of sweet potatoes.

S ISR O N el ol
Sach: What else, besides the roots?

ET: HEidh, AYCHEZTRYL, YLVEHAZTHIOEVDOTEZTEITLE,
Masako: I don’t remember the rest. I remember the roots because that was so awful.

T 7FdEyridia, LoE0AEYIFEWLAL - TEDYALE IS I Nb X,
KEZ >0 X,
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Masako: The skin of the roots was tough, so the fibrous part had to be peeled away,
which | had to do all the time. It was quite a work.

T 2 <w=bFRiEo70,
Sach: You helped [peel them]?

EF: SA. bb2A, T, FRADPESRICE 27D T 2D X,
Masako: Yes, of course. My hands turned completely black.

T ES5oTHEL D,
Sach: How were they prepared?

EF: WTTEBEMPTZLELZENSOHNT, HehhoT, BN,
Masako: Probably boiled and sprinkled with soy sauce. And nothing else.

EF: EHEPLL 2P0 X, 2N THEMICITo T2 ERIACEHL T
I EEZ > BICHL TH o T ZZET Lo T I, R=v v I BRTATATED
b, RABRIASFEDRVTL X, 2T EBIIKREL -7z &5 1T L,

Masako: But it’s war, so it’s shouganai. The basic idea was to send, with a sense of

gratitude, all the good food to the frontline soldiers in the hope that they will win.
Nobody complained. But I suppose it must’ve been tough for the parents.

It wasn’t always like this. In earlier years, the family enjoyed some regional specialties received
from afar. She recalled with fondness:

B HATADRRZ, ZADEBPEZ > TWVIDIETo>IT B LAoT,
Masako: What | remember was having “snapper grilled on the beach” which was really
delicious.

TR Ric, .
Sach: What’s that?

ET: BoxXai, o, i, WANEBCHLTWIAELrHH S LI TR
NETrETHEYD 2 IAKE T, ZNTHEOEYH T CTL x. ZZICRICHEFHEE>TW»
7B,

Masako: It’s a huge snapper. They catch these in places like Hiroshima which face the
Setonai inland sea [southeast coast of the mainland] and grill the freshly caught snappers

right on the beach. The innards were scooped out. Guess what the empty cavity was
stuffed with?

TRt BXK,
Sach: Rice?
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ET: WThkEI, ZO®TIABVLL T, ZNEZERONIDONRTTWEL KR 57
D, THRPEDP, ZNTY 71 3ATEL>TL 5D X,

Masako: Hard-boiled eggs. Those hard-boiled eggs were so delicious, so | really looked
forward to eating them. Seriously. They send them wrapped in straw.

TEHT: FBAMHERATRPo72001,
Sach: No takkyubin [Japanese express courier like FedEXx] back then.

FF: #5X, BESFLF>TIT I, BRICLAHEDLLIIBICIT D> T, ®RITFFLE
BEHTETEb A, WERAT2KE X,

Masako: Right. The trains would just chug along. | mean if you had to travel from Tokyo
to Sendai, you had to take a sleeper at night. These days, that trip would take only 2
hours.

TERT: 5 n,
Sach: | see.

And she joyfully recalled the obento (lunch) she’d bring to school.

EF: BLUBRERTFICWTERNSZ L ERADPLIICETENREZ AT L DA,
%%

~ o

Masako: When grandpa was home for dinner, we had sukiyaki once in a while during the
winter.

fErs - WFEE ok XA,
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Sach: He liked it.

ET: Sk, TNTHHEOBAYLRA T LHIOHD T XX LRADPTHRD FICHE
ST TEBWLLoZARITE,

Masako: Yes. So, the obento [lunch] for kindergarten would have the leftover sukiyaki
from the night before over rice, which was quite delicious.

TEHNT: ZFRNET T LBONZAL 20,
Sach: Others must’ve been envious.

Ef: ZoTHhARELII BRI LELL, £50wald, Ko TEABAYZR>TA
72 Ao

Masako: The others also had similar obento, come to think of it. Because we brought
obento every day.

FERHT: 3138, THRIC, BARUFH-TEI VI DE 72D,
Sach: | see. What was the obento box like?

ET: BRARYH-TR, TALYA FOHIOBRAPT NI =Y LA 0RO TTETSEHF
Lo TCORARALRBALRLDEH 272Dk, TN TUHATHL BESHOELED 25 HY
DIFbD > TR, TNTEGRAIPNR, FKICTV T =R —=0boThb, 7V IT—X—Ln
SDBELHB o T, HOEHDOBHDOWERE LR, ZD LICHRALBHAUZD T TnzD X, &
2720 T(ER), T, BABTOro7zbl,

Masako: We all had the same obento-box that was made with something that predated
alumite that was something like aluminum. Each of us wrapped them in different colored
furoshiki [wrapping cloth] so we could identify our own. And in the winter, the school
had a radiator, and hot water ran through it. That was the heater back then. We all placed
our obento on top of that. To warm them up [laughter]. And we knew which one was
whose by the furoshiki.

TR+ FTEREZ LIS Ao ThD,
Sach: In addition to sukiyaki, what was in it?

ETY: ok, 2BICLT VA2 >Th, T1LTH ko LIS & MrEY L 2%
IVIDBASTNAEILELHIAL RV, BRAPICEZ TRV YR, ®EZEOWEHIINE
TFLETERZ I VIR o2, BrThA»RVDR1E,

Masako: Well, it was a double-decker with nori. I think sometimes there was a little
tamago-yaki [sweet egg omelette] or a slow-cooked dish. | don’t really remember

exactly. Towards the end, it was only umeboshi [salt-dried plums] since there was
nothing else available.

TR+ 2SR,
Sach: During the war.
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Ef: Z5%5,
Masako: Yes, yes.

EHIF : ERFPIRE D ETIEZNAR DV ICREGEEDZ 57201,
Sach: So until the war started, you enjoyed a good diet.

ET: ZhebZxd X,
Masako: Yes, of course.

ERIT . CTOEFDPIHE o 2 BIHICES ot bF L2 R WA TL o
Sach: But it didn’t suddenly deteriorate as soon as the war started.

BT AR BEAEALK, AN o TE D X,
Masako: Little by little. Things started disappearing gradually.
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Narrative

Civilians No More
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As the US attacks on the mainland intensified, the norm became gyokusai (rough translation: die
with honor). School curriculum transformed from teaching proper behavior for the girls to

become good wives and daughters-in-laws to preparing them for land invasion by training them
in archery and naginata to kill the enemies.

S
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>

-

.

pl |
X\ o

~ ,o

Students (not mom or her schoolmates) practicing naginata34

34 This photo shows school girls practicing naginata, a spear-like weapon during the war. “£F & §f% 2 D 2 #EJ].”
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Her younger brother, Ko, and his classmates were no longer studying to enter the Imperial
University, but were “contributing to the war effort®®.”

IEF: ¥, —HIcfTo CREED A, T —HOEEITIREEICS - 721 ZEHICT > Tl
fE->CT=d X,

Masako: That was when he was in middle school, at Icchu [abbreviation of Daiichi
Chuugakkou 25— 115, the most selective middle school in Japan back then]. But the
Icchu students went to Yurakuza theater in Ginza to make balloon [bombs].

AT bOALITVICELEPLONA,
Sach: Oh, the one that was dropped on Oregon.3®

EFf: A, Sh, ZNTHENT, BEZERICZ 720 RADPL TR, 50 EH
Wrd 7D K.
Masako: Yes. Then Ginza had an air raid in the middle of the day. We always faced that
kind of danger.

Photo: Balloon bomb. About 10,000 were sent to the United States on November 194437,

35 Sending able-bodied men off to the frontline created a labor shortage, particularly in the defense industry. As a
result, students were required to backfill this labor shortage starting August 1943. The following year, this policy
expanded to include middle school students. ¥4 & R, vol 3 p 54.

36 On May 5, 1945, a pregnant woman and five children were killed when they discovered a balloon bomb that had
landed in the forest of Gearhart Mountain in Southern Oregon. Source: https://en.wikipedia.org/wiki/Fu-
Go_balloon_bomb

37 About 10,000 balloon bombs were flown to the United States on November 1944, #% & it R, vol. 3, p.112.
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Mom saw an increasing number of women affected by the draft.

ET: T, Folf CREEHD BT P HRADPVIUERK > Thozid & &, HEMK-> Tw»
IDPRKLZDE, £ L7bd ) LichH L — EHELANIC,

Masako: On the other hand, if you had a son of [conscription] age, you’d receive a draft
notice, called akagami 7~#X[red paper]. If so, you’d only have one week.

TERT 0 — B2
Sach: One week!?

ET: 25k, FodroT7LildToThENET—FEDNnrd Lk, TH, Bl
hobedATLEIFER, b HIRERKSZS 72D &,

Masako: Yes. Wherever the destination is, it may be the last time together. Well, they
probably never saw each other again. It was an awful time.

Draft notice/akagami 7438

EF: 9B Tr R THFALTES, FHIEND, 2T voTEh 51,
Masako: We just lucked out that nobody had to go in our family. Thanks to [the boys’]
ages.

TERT 2 I ETA LD Lzb,

8 IERFA AR ORIE) 2 | 23 A7 X R
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Sach: But you still did senninbari 3°F A&t (thousand stitches)?

EF: dbAAL, EBHEVZVARALLEL, IR VIBUCESHTI-oTE D A,
DI ENCDOLVARABRBRKGER XS TlebF, 200 TARHZATHRIDIED I FATH-
DHEE L Tlab X, A, ZOHE o TCHEAZARLS o TL 2AED» LA,

Masako: Of course. When you get off the train, every single station always had them

[women] standing there. Yes. Many people had to send off their families. So | was more
than happy to make the stitches. Yes. But even the fabric for it became less available.

39 Sennin-bari (Sen: a thousand; nin: person; bari: needles) a long piece of cotton cloth with stitching made by a
thousand [women], each stitch made with prayer for safety. Mothers and wives made these for the departing
boys/men in the hopes that this may protect them on the battlefield.
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This is “Senninnbari,” a painting by the Japanese American artist, Henry Sugimoto, who was
incarcerated in Arkansas during the war. Women imprisoned in the American concentration
camps also made senninnbari to send off the men in their families who volunteered to fight in
the US segregated military units*.

Itis ironic how the Japanese women living in the two countries fighting one another shared the
same sense of agony and made senninbari.

40 “Henry Sugimoto, Senninnbari.”
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Increasingly desperate to find combatants, the military started soliciting “volunteers” even
amongst students from the top universities who were previously exempted.

TERIF: Z2BRATHDZEANSTHYEF I XV EoA Lo, BT,
Sach: Come to think of it, didn’t dad come really close [to being sent to the warfront]?

B+ Ehoooniifbr b BRHCZE D o 72D X,
Masako: That’s why [your] dad [Wako] switched from the Humanities to Science.

RTINS T s7260 55—,
Sach: They were running out of people, so had he stayed in the Humanities—.

ET: XbZo726d972bF bk, Z2OERBEATHIDRE AL S50 X,
Masako: If you were in the Humanities, you were gone. That’s why Law was out of the
question.

EF: T, ZNTHRICE>T, TOENTHRETIEIID IBEIIRD>TER2D
F-FERICR - 72T,

Masako: Then he switched to Science, and by graduation the war had ended, so he went
back to Law.

Mom hadn’t met dad at this point, but the threat that dad faced was very real to her.

EF: XbhbeAdZo L, bIARALRHBICED 72D X, b e Alo TERED A,
Masako: Ko as well. Everybody switched to Science. Ko was also in Law.

EF 0 72 o THURREBR 7 AT o 1E 0 i A R B
Masako: Because kamikaze tokkotai [voluntary suicide corps] were either high schoolers
or middle schoolers.

¥ : EoThbeABRATE 15, 6
Sach: But Ko was just 15 or 16.

EF: BiidhoThhrofcbil ), ZoTamBIciT HEfifntATL £ 5,
Masako: I don’t think he was even 15. He was still preparing to get into high school.

e+ ZAGTHE BT D,
Sach: Even kids that young—.

At 14, Ko faced a real threat of serving on a one-way mission as a pilot in kamikaze or human
torpedoes in which boys were placed inside a tube and shot into the enemy ship/submarine.
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Human torpedo/kaiten [5x4

41 “Kaiten.”
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This new reality made the combat aspect of the war very personal to mom. Only a year apart, Ko

and Masako were inseparable. Her memories, particularly those that she recalled fondly, often
included his presence.

Ko (left) and Masako (right)

Fortunately, the war ended before Ko was “volunteered” into the frontline.*

42 Qver 3,700 young lives perished as tokkotai (volunteer suicide corps) ¥4 & Jif R, vol 3 p.102.
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Visual Dialogue

Co-Creating Home: Take Two
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Although we struggled to recreate the image of the house, the connection between the house and
the air raids became apparent.

MY CORH>TETBICHEZD,
Sach: So, this house has Japanese style kawara roof tiles.

ET: JA. DIRYOHARE, 7Zhbi, BEEPRE-Z o703, 2D HLDIC
D 2MEBEARTEKOMBICHED ZATE > T,
Masako: Yes. Genuine Japanese style. So, the incendiary bomb didn’t fall on the part of

the house with the second floor, but it fell into the sitting room where there was no
second floor above it.

TR+ 2 H, TH L&D D,
Sach: Oh, but it did drop through.

EF: A, D22 REWO L oATEIP oo TR IGEL 27D X, b kD
E2fDm e ZAIF, FADDL X2 b DAR—ABAZTES, MILARHKLEsTAZ-
To ZD0HENBAYBICH AL LTELIFKFETIEET TS 4,

Masako: Yes. So, we were lucky that it didn’t rip through part of the house with the
second floor. It was just this tiny little space that just happened to not have another floor
above it. Plus, it was a dud. If it didn’t malfunction, it would’ve blown up the house.

T+ T, ZORDOEOERD D % 5720756 T TITHERFHIED T,
Sach: Since the sitting room was like here, the incendiary bomb must have fallen right
here [pointing to the area in the drawing that is indicated with an arrow].

e

FF: Z57-LHE5,
Masako: | think so.

TR+ Z5727D, T, TTEF2E»6, 7—4,
Sach: Wow, so that’s how it was. And this [adjacent] section has two floors.
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EF: EZrod IEBRP 270X,
Masako: That’s why we were really lucky.

Given the struggle in painting the house in its entirety, | decided to focus on the specific area
where the bomb dropped. Here is the first attempt that captures the Japanese style kawara tile:

BT 7Z2bh. boZoh, mihtiza, 7V ) volRlRcRLER 2725,
Masako: Apparently, cleaning up the gasoline that poured out was quite an ordeal.

T 2?2 otz D ? 2 OARFED—,
Sach: What? Where did that pour out of? The dud?

1Ef s BER L,
Masako: That incendiary bomb.

T BERWo T, HH, AV IV VDB A>T BAT,
Sach: Incendiary bomb. Oh, it contains gasoline [napalm].

FEF: Z257FoT, REFE>ZAE>T, THAITHESOWTLE YR, HOZFEHD L
ALz DR e EZENTH>72b X,

Masako: Supposedly. Apparently, it was quite a lot of work. But for some decades, all the
remnants were left on the ground by the front door.

EHIF: EI9LTEALRDESTH-7D,
Sach: Why would you keep something like that?
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EF: 7ZoTETRETHNR VL 2R,
Masako: Because there was no place to dispose of it.

TR+ Z. 5L,
Sach: What? Why?

FETF: HBREWEMIE2oTWIIVETEHE T IDOR Aoz ES, FALTI
BlIf-oThrirnwl &,

Masako: It’s not so much that it’s a bad omen but there just wasn’t any place to dispose
of it. That’s not something that trash collectors would take.

Rather than be traumatized by its presence, mom told me that grandma Kikué used to show it off.
She certainly had a unique way of looking at things.

T ITIRATES LTRD,
Sach: How was the trash handled?

EF: TIETLoEYEIICKRTEZAL 2720,
Masako: | suppose the trash collectors came around.

T THZI0IDEDL 1o ERBALELLF>o Tk vbl,
Sach: But they don’t pick up those things that are out of the ordinary?

EF: 9—A, PoldVEFRDOITILrEHED,
Masako: Hmm. Usually just ordinary things like kitchen garbage.

TEMT . REICE S o275 1,
Sach: | wonder what came of it at the end.

Fr: BRERNCEZICEBTREALEL, Biidbet, ¥ BEATWARY ZHo721TE
Ne POTLDOIRFICIETZALEE Y, THEOKRC, H L WEHEDRRIC,

Masako: | wonder where grandma ultimately disposed of it. As far as | could remember,
it was there. Oh, I think it got removed during construction. When we built a new room.

R+ FlER TN 6h, £ 50w )
Sach: Those are the times when they’ll take those things away.

ET: Z9, ZNEZIHI0HI0REHENNICL T NTE, EFodrfiikhe ZAICH->
TWATL I Db,

Masako: Yes. They clean up everything and probably bring them to some specially
designated place.
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To create this image, | researched what the incendiary bombs that were dropped in Tokyo looked
like. I assumed that the bomb must have been placed near the trash bin in the vicinity of one of
the multiple entrances to the house. This was her reaction:

Masako: No, it
wasn’t intact and
shiny like this...
And, it wasn’t
here

Mom indicated the location of the bomb in the sketch of the house that Jessica made.

bomb

Since the specifics of the front door and a lot of details about the house remained vague, | made
the following painting. It was fascinating to collaborate with Jessica. Looking at the preliminary
sketch, she asked whether the ground had a green lawn, standard in the front yard of most
American homes. In Tokyo, lawns are a rarity. So, it must have been a patch of exposed earth.
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Narrative

After the War
o Preparing Meals and Procuring Ingredients

o School
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Preparing Meals and Procuring Ingredients

After the war ended, Masako, her mother and her siblings returned to Tokyo.

Ef: EBHEPORELE T EHEEBEL T IWREL o7, ZoTHINBALRLDITD S
EHCHINTEI b, KEELHREP2D 8RBT DI LR VD X, E2b,
H. HlIC X > TiRE o T D72, KH2, ZDMIC, KB BREIC, b5H0 dHoW
ZANCERE KR ET-DD R, TN OHABHTEIMICELTEEL LD, WAVEK
Blol-bk, 250®5 L,

Masako: It was rough during the war but it was also really challenging after the war. |
mean the air raids destroyed all kinds of things, so things like water and gas were not
available 24 hours a day. There was a designated time, perhaps by region. During that

time, when water was available, you filled all available containers with water. Also, you
cooked while the gas was available. Dealing with those kinds of things was really tough.

FERT: Zob»rIE{fFs—
Sach: When you say cooking—.

EF: BrThoTKRLTUAL Ados izt i,
Masako: There wasn’t much we could use to make a meal.

e+« B S iG> 72ATL X,
Sach: Condiments were also rationed?

BT MR, 5B A, M2rHAE V- THEAL SRV, TN TIEL, il
BTEE»PLI, TICTHELEZY L, ThBEdbhWvwhr b, HLHEME L TEED
ifEAEEZ D ob 2 oo b, HIIIKREL o7 LS T &,

Masako: After the war, there was even a lag in getting the rations. Then the black markets

popped up. That’s how we procured stuff. But we had no money. All of a sudden, one
day, the value of money completely changed. | think that was really devastating.

On February 16, 1946, the “Switch to New Yen” policy devalued currency and severely
restricted access to savings®.

EF: THHMHUBRATCE 2o HRTLE AR, THZEARILIITELICRA
DPEATINR L, Tob BRI,

Masako: Well, the “Switch to New Yen” meant everything was basically gone. But that’s
not something that kids learn about and | wasn’t too interested in it either.

@ BT
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Ef: Z2oBABRBETR 725K 5 FKMRLEDoThbDRMA%2TEYTY ., 72
STHEIFEL T, &, TNLORO—FEPEFHINZANCELEL2E, 355 L%
ZAOLNBEWBCHWDAETEZ 71T 8 B VfiZo7zA e v,

Masako: So those who didn’t lose their homes survived by selling their heirlooms and
valuables that had been in their families for many generations, or they rented out a part of

the house to those who lost their homes to fire. It’s hard to imagine, but back then, it was
atarimae.

ETf: Z03bREPLEHERRVBPARLTE22boTEo L L, KEP L%
CHBEEPRR, 2OV F—H=F¥—vavZEZEL TREDIIEGICR - 72T i,
Masako: Eventually, the US Occupation Force took some actions to address the food

shortage. Many churches and those types of organizations from the United States
provided [food] and distributed those through rations.

FTRIF 2 ZNETEPCoXYBEIT VL2 BniEdo7biT,
Sach: So did you experience hunger up until that point?

FEF: ZoTHH7ETTRAESTORKAL LTOERE > T, R, #HHEFEDO—A
A, BR7ZTTCEL L THEL RVIChs7-D X, FKELFT,

Masako: Well, it was considered to be the obligation of government officials to make do
with just the rations. But a judge who lived solely on rations died. From malnutrition.

ETF: bbb iBABRZTNEIAL2HRS THVWHLILTo20 &2k, ZNENHRA
%BAX L avRTETR, T, 5bREBELLLE LT AL TRV AL T o
72D &,

Masako: People couldn’t live like that, so we went on kaidashi & >} L [procuring

food]. Each person went through their personal network. For us, since grandma was
wounded and unable to go, | went in her place.

Ef: ZRHEFOEARTRFT, BHRGBARTRFL o 72 FHed o T 5 T3UE
IHDERDF T ICv b LTh, T, ZDSEERR, ML) w)biFrdEito TLNT,
FHEEDH Y BEVDBAM > TV I DR, 572D EI VI LI T2 D D
HATHRWARZIFE, FEROoHE TR Th, —HIbWwhnTiTok e ZIildhH 7D
1o

Masako: [Our contact was] a former opera singer who lived nearby. A very famous opera
singer, [Minako] Hirai**-sensei lived right by Daikanyama station*> And she took me
along for some reason. The farmer she knew lived in—I can’t even recall now how we

4 «EIEZESTT-.” Minako Hirai. Soprano. She also taught at many top music schools.
4> Mom’s parents’ home was located within a two-minute walk from Daikanyama station.
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even got there—was located about two-and-a-half-mile walk from the Hiyoshi station of
the Toyoko line*6.

. Sh.i.k'nluya N

Daikanyama
9

/
/

[
Hiyoshi

ET: T, 22T DIIER XV EVD»RAPFFo TR E e T hRVnoTWI A
To ZFOVIHEIERC STV OWEYDLLE T 2B IESLb e TOEYRALT VR
Ao To7z,

Masako: To go there, you had to bring some kimonos or something with you [to
exchange for food]. We brought the good kimonos. | brought quite a bit of grandma’s
kimonos.

EF: Z5F2EKDPEBRIAICHobe I b, fMIrZ0sAMEIARER IR
FTBE L T NZAR T EBREBWL2ozb i, ©o1E0, BT dr{MTeE
Ni=F v b Aol wHKUZ ok TER, T, WY iCiEsRed L e Zznr g, 2oL
FD, FFEYErPo7z, T, Vav 23 v r7iFKoToTE, Z0xIE0 I3H WD FiC
Ffo7zW LT, $/2—HoE*HERETITo T, ZNTH H T ITWIRA TS HEERICES
o ThioTo ENTHRADVHABTSHIPLEZ LI RITHEBERONEoTEIA
TH, [DHL ARSI LR,

Masako: By the time we arrived, it was around lunchtime, and the farmer would feed us.
The rice was delicious indeed. The meals were made from whatever they picked from the
field. We’d take home a little bit of rice and some vegetables. They were heavy. I’d put

some of them in a backpack, carry the rest and walk the two-and-a-half-mile road back to
Hiyoshi station. Then we headed home on the jam-packed Toyoko line. Nonetheless, we

46 Unlike in New York City in which letters and numbers designate each subway line, in Tokyo, each line has a
name, like the Ginza line. Daikanyama station is the second stop after the major stop, Shibuya station, on the
Toyoko line. Hiyoshi is 12 stops away from Daikanyama, about 8 miles in distance.
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were able to eat somewhat of a normal meal on those days. So | kind of looked forward
to it.

A1 ZHRRHEEL LTiEERCH 0y,
Sach: How often did you go?

EF: dNENSHWTokerlz, 210, ENCHLWITo72DHL b, [THANLBIIC
TERF T ZIZEZICRBLTToTELLR, HATAWTE, TLEYKOHEM
D DTEDFEENRDH L LVD, VT 7 ) RFOEH/RY 77 ) WFELEo72TTbEh
7olzD X, RDZ->THBIEIALITobSADPTIEAR LS LS E2LREM X
LROLBRVE R,

Masako: Hmmm, let me think. How often was that? | always went whenever sensei
invited me. I don’t quite remember. But even a famous soprano who had a life-size
portrait of her as Violetta VValéry [heroine in La Traviata] had to do that. She had a
daughter and a son as well as her husband, so they had to eat too.

EHIF 2 2O EZ R X 5720 5= 7 R Iih,
Sach: Even a glamorous person who performed as Violetta.

EF: BFEVIT=TRApLE I »IEAL RV EEE),
Masako: Not sure if she was all that glamorous [laughs].

TEHT: THODHAEN I T TAL 2R VWERTWZ2bIITL x, fREOATH VS T~—
7 A BEfR 7R v K4,

Sach: But she probably couldn’t be that glamorous. There really wasn’t any time or place
for glamor.

T 95BFRARVD X, LIS KPA, BETER-TEI W) BHEEZH > Tnwd > T
721 C,

Masako: Not at all. It’s just that their home was spared and she happened to know the
farmer.

FEHT: 25V TEYRDPRADPTITo 2D,
Sach: When you went there, did you wear monpé?

ET: Zziida, gz rb0a, DAL v THEOFEMRTIT - 72,
Masako: Since it was after the war, not monpé but regular western clothes.

BT BIE-Rich T,
Masako: I wore whatever didn’t get ruined.

T o THtZRA T, Mt Z BT E Ad i,
Sach: And shoes. You mentioned that people wore paper shoes.
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EF: bo0nik, dIMABADPRDBECLY BRAPVSLNS LK), THEHIELOB L X
Al \d Db Wiz b, ITEFTIC,

Masako: Oh yes. Our shoes had holes and stuff [laughs]. But there was a cobbler in the
neighborhood.

TErRT 2 AT hlr oD,
Sach: So, you could deal with it.

Ef: A, HLTHLW, HLTHHLWLTToRAL R RV, HILWDDRADIC
bhahrolcb, ¥o1E0,
Masako: Yes. You repair, then repair again. Nothing new was available. At all.

EF: Zacdia, PoEVEVHLTZEIWVIEICDLoTERLD, ML THH-T
EDT20%7FAEAMOBENT L) ICRoTh, BReRALTE, VKL Y DK
YRACHMPBRNDLIEDH-> TN, o0 bboTELDOENY EIFbNANE 2D
D BT BT K,

Masako: But eventually, they started to crack down on things that were procured from

kaidashi and bartering. There were policemen at train stations who cracked down on that
sort of thing. It seemed many had their hard-won possessions confiscated.

TEHIF: w~<Z50nwIHICH 572D,
Sach: Did that happen to you?

ET: fREUGBATHEDRAZ-Z-WSE ozhbh, D& &, TORIWIRAA»TIET
Ch»rbAL e, £oifh,

Masako: Daikanyama was kind of a provincial station back then. But you were probably
scrutinized at the larger stations.

TEHIT T ZOYUHOBsXWEIHRoTwozb 8 itk bbb,
Sach: What stations were considered large back then?

Ef: o0 X, .
Masako: Obviously, Shibuya?’.

TERTF © ERD VB SITRIZE OB o 72 b T,
Sach: It helped that [Daikanyama] was one station before Shibuya.

47 Shibuya is where multiple subway and train lines traverse and the town became iconic with its crowded crossing
that was featured in films like “Lost in Translation.”
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Hirai-sensei at the farmer’s Hirai-sensei as Violetta in the 1933 production of La Traviata*®

48 “Wikimedia Snapshot.”
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School

Upon returning to Tokyo, mom went back to school. Her school re-enrolled students who had
missed part of their education due to their early graduation.

ET: ==2b 1) CREBOBICEELED L, $5Lihl EALALALAATHRL
2L0H e Th, BHEtTch, THRADT, TNTEDELT 4FEAEL 5 FEL 4
CARELED, Zch, 2EA23HDMHZTE D 2 C S WIRICHIR A 2HRIEE T 7=
Do

Masako: | graduated in the same year when the war ended. [From the year prior] there
was an increasing need for labor, like volunteer work, at factories. So only that particular

year, the fourth year and fifth year students graduated together. And graduation was
sometime that March and about two weeks later, the entire school burned down.

EF: ZNTHALGBALGSBHLZY, OBV IchoTh, ZNTH I ZDFDOE
ICHERTE 072 T L ko 720 b H TR, T, FRICITo Thdr o bid, HERA 2T T
Gl A uhr b, EorDTHICLLNE > TV DTHERIITrINZD X, rAd
2o Th, FHDY, ALBD,

Masako: So, everybody sort of scattered, some leaving the city. Then that summer, the
war ended. That’s why I was in Kyoto at the end of the war. There, | had to attend school,
because Kyoto doesn’t have any factories, so [my parents] enrolled me in a school to
avoid being sent away to work in some factory. It was a religious school, Buddhism,
called something.

e+ fzEH o720,
Sach: What did you study?

EF: ZOERICH L K Bi#lm 0 DEBRT AT W RIE L o7 b LWARZT E, 5L
ISR D L7a\n ) BICKERIC R o e b T Lo B r o bR AN KEC T Ro AT ER
(K)o ZNTH HIKIICZ o7z b, DIPOLB o T, TNTELFFICKE 7DD
e FEERHCAT AT EE,

Masako: It was some kind of new program for nurses but before | started studying
anything substantial, the war ended. Although 1 did become friends with a classy person

[laughs]. Then the war ended so | quit. And | suppose | returned to Tokyo. And re-
enrolled in school. That’s right. And there, I did apply myself to studying.

TERT: Z2LAELED DO —RFRICE > 72b T 1,
Sach: That’s how you returned to school even though you had already graduated.

BT FEBECR 720,
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Masako: | returned to Gakushuin*®.

T2 ZhTLE?
Sach: You attended for a year there?

FEF: 24, FiFh, 1FHIZR, RICLAERBEEHBET b e o050 X, FKH
RWbIFTL k., TN TR, BHFEFHNAT o 2 ABB D v b, T, b ) ORI AW
72075, DATV 2 IAVTEVDLLHR, 2022262 L6, OB kol hk,

Masako: Two years®. But in the first year, since the school burnt down, there was no
school building. And there were only a few who attended. | wonder how many in a single
class. Not that many, maybe twenty or so. Perhaps more.

BT ZzoEHOM)IEE > <X, )MUENEO RO ADBENFE TR VTHHT
BoTlhATh, ZZIBEBRLTZ22H->TE, 22T EED1IFHOBELH > T
ZIZ~NHEo TR, HHEADP 972 T E, IWOBHEEZ>7rbh, £ &2 fibETunikizn
To REV R D, BEBICHE > TR o72blT X,

Masako: That time, Marquis Tokugawa—the descendent of the eighth Shogun—that
estate in Mejiro remained intact. There were two ozashiki [large tatami rooms], where the
classes were held for the fourth-year students, so that’s where I went. It was fun. Those
were huge ozashiki®?, which they allowed us to use. Since there were no school buildings,
we sat in that ozashiki.

1 - [BEEEICHE->T] > TETBICIEEL TSI, BEMHED,

Sach: Sitting in ozashiki means you sat properly with your legs folded? On an
ozabuton?2

ET: bbBAA, BEMHLAIPTWD L, BOEICWER D X, BEAHRATH S DI
n, BEITIL»X, Lo, BEOHDBES D TH > CTHEAERADP A A D,

Masako: Of course. But there were no ozabuton [for us]. You sit right on the tatami.
Zabuton is only for guests and people older than you, so not for students.

TR RLUNGRDo7-D,
Sach: Didn’t your legs go numb?

EF: 7ZoTENEDIAAGBAONTENbHN, HIORTIHRAENS L E/ZoTK
D5 B IEBRDO/ICES> TERXTWZD X,

49 Gakushuin is the name of her exclusive private school.

50 The school offered those students who graduated early an opportunity to make up the full two years of the regular
curriculum.

51 In Japanese, the plural form of the noun is indicated by the number or adjective preceding the noun, so the word
itself does not change its form like in English in which “-s” is added. So here, | left the Japanese term as is.

52 Sitting with legs completely folded is painful, cutting off the circulation in a matter of minutes. So to ease the
pressure, one sits on a square cushion, ozabuton, literally written futon for sitting.
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Masako: Oh, we were trained. Most families would sit on the tatami mats in the
ochanoma %2 to eat meals at their homes.

TR 2 =<d,
Sach: You too?

ET: dBALL, FoTT—TNERTRADPTZND A
Masako: Of course. We didn’t have tables and chairs.

ERT 2 ZoTCHEED o7z TW I Db,
Sach: You said you had a western style room.

ETF: FfElidh, B8EEEHARD L, ZuiznwEcodsbcdha, FHE->TwHIDiEdh 3
AT ETERNIZBERT T, BN L CHHD ITEED O B ORI b EH D b 2Hl B HE
o

Masako: The western style room was reserved for guests. In general, most homes had a

western style room but that’s used for guests and everyday activities ranging from
bedrooms to ochanoma to living rooms were all Japanese-style tatami rooms.

FEHF: HBAITEIR>THSTD,
Sach: How did you get to Mejiro?

53 Ochanoma: a sitting room, literally written “a place for tea.”
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lkebukuro®
Mejiro

Takadanobabae

shibuya@
Daikanyama‘.

ETF: DIXLT25 X9 LTUFRE). HHERE L LT,
Masako: On the Yamanote line, practically dangling as | held on [laughter]. Toyoko line
and Yamanote line.

T EtEBoThbll,
Sach: [Yamanote line] was still running?

ETF: 3B2A0%, ZUELIEHIPH LI, 35D FT T GMEB THREMERA T
., FT7THHAEL VI BICREILTES 2L —FIMIL 272w, ZLTh, BFEMRICES
D, MEDHERFIITLZZZ2b x ) L2 &, EHEAMEVCTEDZ 9 Ik TRER
ofbk, T#&HB. &b D] LhMnizb (),

Masako: Of course. But there were fewer trains running. And they were packed. On the
Toyoko line, they leave Daikanyama before the doors closed. I’'m on the edge. Then it
goes through an elevated section and at the final stretch near Shibuya station where it

curves, the train tilts and I’d almost fall out. It was terrible. I would shout, “I’1l fall, I’1l
fall! [laughs]”

TRt BEHBZAWTZD,
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Sach: Did anybody fall?

Ef: BHENTVRG, BARIED S, Z2H2BTFECER). XATNLY RAD»L
To THHIMEORVALED A,

Masako: Nobody fell. Everybody helped each other [laughs], holding [me] up. But the
[doors] didn’t close.

TR BELRvDoIcHb %) D,
Sach: Leaves [the station] without closing?

ET: 7ZoT, LIHKERIZD, BATWI D, XA LT —TVEY IfTHRE 2%
bW TL i, ZALDHATZETHRADZARICV V2L E, LRV bic [FEHE
LET] RATE2THib % 9D X,

Masako: Well. The trains, you know, have to stick to the schedule. It’s not like there are
that many station staff, so they’d announce “departing” and the train would start moving
before they closed the doors.

FERIT: U, DI FT2013AE LI BREL TR TZD,
Sach: So you were hanging on for dear life on a moving train with the doors open?

EF: A, 5%, Wi olzb L, TOhRADN, HEDLIHAVH-TDRA
D CTHRARDED DL REZSoTERLTE Y I Ew IiE0IAAL T NIZARL T E (58)., 47k
A Za = EDLIDPOLREE 57T R, TNTHERTEVEZ CUFMR, 5D, SDIIF
BMEBHA TS0 F T EZNTHAL T2,

Masako: Yes, that’s right. It was really scary. But I think there was something to hold
onto, | suppose. And nobody wanted anyone to fall, so they all jammed in [laughs].

Winter times were challenging because we’re wearing coats. So at Shibuya, I transferred
to the Yamanote line. It was called the Shousen line then, and I took that to Mejiro.

TERMT: 22N ZHChoTiro72blT,
Sach: You almost fell over that one as well?

ET: BROFIIIENZITORVALZTE, HERAT o7, ZoTHERL VD
Ao

Masako: Not on the Shousen line but the Toyoko line was intense. It’s a shorter train
[thus limited capacity].

ETF: HDEOTOHDY 7 RAFEETF> CMRICH E25F2Fo720 L W0nITFEZ b7
SRR LHILRWITE, fElZARBI B Irolzb K,

54 Yamanote line was briefly called Shousen during this period. IIFfo &% [L x5 FA] LA TV
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Masako: For the lower grades, classes were held in a temple in Ikebukuro called
Gokokuji. I had never been there so I don’t know what it was like. I was lucky that the
Tokugawa’s was a home.

Ef: Zhch, 1o TxodbniEich, LILhrlFRERAL 2P LEE 2o TE S
7ZATL XY, ZNTh, GHEBICRAPEKDF v+ AERK > THEEKDO L1235 5 T
T, BVMBBHDL e\, T, ZIIfTLCICEoThR, ZHEbBEIRARVWL, BiIL
Algn L, LK b9/ 3Fwd L, R REZo7bX, 20, KEGRATH o7
> TH/NEDPBRADTZoT2A L2\, b, ) BFRABITNETA, ZEDHTL
E OB X o720, BHMB Y2206, 12000 Th o THFEL2RAL PR L 720D
X (%),

Masako: During that year, the school realized that they had to address the situation. So
there was a building on the military grounds for some troops in Takadanobaba, so we
were sent there. But there were no doors and windows wouldn’t close. There were fleas.
[Laughs] it was awful. I think the gymnasium was a horse stable. So whenever the

weather was good, the classes were held outdoors. We got some sun then. So | studied
philosophy and stuff outside [laughs].

AT 7 IRATE IR THIEL D,
Sach: How did you deal with fleas?

T 7ZoTCEDQHIZ IOV I IED, AABRWTYEVEIE>7-0X, ZNTD D
#HZoThH HIAAUGRBKFFTHLVOEZZ 2L, AALREBIYNE»->T, ZL7EDH
ZOMMDHE S DR TE T, MO ABAILPFICANTETEZADVS L,

Masako: At that time, fleas and lice were atarimaé [a given]. Even shoes. During the war,
you couldn’t buy new pairs, and all of them were worn out, so paper shoes were
introduced. | remember people who wore those.

ErlT 2 <w=ld& s Lo,
Sach: What did you do?

BT IHMOHE TR AL -0 EEE),
Masako: Well, I didn’t reach the point of wearing paper shoes [laughs].

No longer having to learn archery and naginata, the students studied subjects such as ethics and
tea ceremony to prepare them for marriage. Graduates from mom’s school were typically
matched by go-betweens to suitors from similar backgrounds.

The following section is a script of an audio piece that illustrates how this worked for mom’s
parents. It takes some of the interview excerpts which appeared earlier in this document and
transforms it into this story.
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Short Story
The Marriage of Zentaro and Kikué
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I’ve never seen Zentaro and Kikué hug or kiss each other or heard them say “I love you”
Which, for somebody like me, who grew up in the States, seemed, well, different
But I got some insight into their relationship from this story that mom told me

Zentaro and Kikué got married, not because they fell in love but

Back in 1927, marriages were arranged between two families

It was a merger of status and assets

Zentaro offered a solid future in the government while

His fiancé’s family had social status, with her father’s prestigious position at the Bank of
Japan

But during their engagement, the situation changed as

his fiancé—Kikué—mno longer could hold up her end of the bargain

Her father suffered a cerebral hemorrhage, ending his career at the bank

So their go-between told Zentaro:

“You should call off the engagement”

Most men would have

After all, an arranged marriage was a contract. Not a vow “for richer or poorer”

Zentaro responded to the go-between:
“It’s not the ‘old man that I’'m marrying, so I don’t care”
And that’s how my grandparents came together

Fast forward 18 years to 1945

Japan and the United States are fighting each other in WWI|I

Zentaro and Kiku¢ lived in Kyoto where he’s the governor

Their daughter—my mom-—stayed behind in Tokyo, to finish high school
Today, Kikué is visiting her

<sound of the train moving on the tracks>

Kikué’s train was coming out of the tunnel

<sound of the train coming out>

Suddenly:

<sound of airplane attack; people screaming>

An American airplane flew over and rained bullets on the train
A bullet pierced through her left shoulder

BRI ENFSL TAHETBED O WIEATZERTN K
Half of the passengers in her car died

b ) MO 72> T

It was a sea of blood

When the medics came

HIEDONIZ L I F2Y2LpREYZ DT Tho/zb LK
It was mayhem, as they were amputating arms and legs of the seriously injured
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They said her injury was minor
So, they simply applied a quick patch and told her to leave

Kikué came home, covered in blood

Z I LRRICKRBEEZES A TI LI TE R nbIT X
BWEHRADPE> TRV DL

Ho CTHREICIT 22 E v brnbld

But It’s not like we could call an ambulance

There were none
So she had to go to the hospital on her own

So Kikué headed to the small clinic of their friend, Dr. Kanai
She both walked and took whatever was left of the partially destroyed Ginza subway line,
for 8 miles, which is the distance between the southern tip of Manhattan and 125" St. in

Harlem

Hearing the news, Zentaro arranged for her to be seen at the best hospital in Kyoto

He personally came to bring her back
Unusual. Men often did not take time off to attend family emergencies

Z DM FH X ADBET - D X

Jr e 3

So, she checked out of the clinic and that night, it burned down
The clinic

At the Kyoto University hospital. Kikué underwent several operations:

LY b Ty i TRELD IR E AL LA L AL E 57z 5T X
X-rays showed that the bullet barely missed her heart

It was hardly a minor injury

A year later, the US Occupation purged Zentaro from his job

He wasn’t allowed to take another job during the 7 years of the Occupation
Now he’s the one who lost socio-economic status

Well, they never exchanged a marriage vow, “for richer or poorer”

But Kikué stuck it out

They certainly had each other’s backs, literally “in sickness or in health”
And the marriage lasted 57 years till death did them part
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Photo: Wedding of Zentaro and Kikué. Source: courtesy of Uncle Takashi Kobayashi.

Seeing this photograph of my grandparents’ marriage inspired mom to share the anecdote on
how grandpa honored his commitment to marry her. | appreciated how that spoke to his
character.

Mom was impressed that I transformed her memories into this story. Then on the line, “But
Kikué stuck it out,” she said, “it’s not like she had any choice.”

The following section features another short story featuring Zentaro as a high schooler. Until |
engaged in an oral history interview with mom, | knew nothing about the specifics in the story.
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Short Story
The Standoff
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Kiyomi is MAD. He glares at his classmate, Zentaro, who defiantly glares back from the
other side of the newly built tennis court at their high school. Even the crisp morning air
can’t temper Kiyomi’s anger. Zentaro and his friends, clad in athletic-style pleated
kimono, look like a gang of samurais ready for a sword fight. But this is 1915. They have
no swords. Japan banned swords and samurais when it ended its feudal system 44 years
prior.

Zentaro stands authoritatively, his stout legs firmly anchored and puffing the sturdy chest
of his stocky body. With a crew cut, smallish squinty eyes, big round cheeks and thick
lips, his face is what some artists might find interesting. In contrast, Kiyomi is slender
with an almost leading man’s looks. He and his friends look sharp in their black school
uniforms that mimic naval officer suits with mandarin collars and gold buttons.

Their names reflect the values and traits that their respective parents wanted their sons to
embody. Kiyomi’s father, a former poet, selected kanji® characters i&(kiyo) H.(mi),

meaning “pure vision” to complete the family name, Takayasu (5%, which means “high
peace.” Zentaro’s merchant family was more practical, using AKEf(taro) meaning “boy”

and added “zen” ¥, meaning “Good.” He lives up to his name. Sweet and thoughtful, he

respected his parents’ wishes for him to move into the home of the principal of the Sano
Middle School at 12. There, the principal cultivated him to be an ardent patriot and a
protector of Japanese tradition.

Unlike Zentaro, Kiyomi grew up in a glamorous and liberal family. Popular actors
begged to star in the works of his father, a playwright. Fluent in English, his father also
translated into Japanese, Henrik Ibsen’s 4 Doll’s House, in 1901, inspiring suffragettes
with whom he collaborated.

The two personify the polarization of how citizens reacted to the rapid transformation of
Japan. After centuries of walling itself from the entire world, Japan opened up to the rest
of the world in 1868. Aspiring to join the ranks of the leading colonial powers, it rushed
to emulate visible features of Western fashion, art, music, and architecture, but below the
surface, pit latrines were still the standard. City dwellers like Kiyomi sought the latest,
but many in the rest of Japan, like Zentaro from Ashikaga, which is 50 miles northwest of
Tokyo, still longed to retain and perhaps even return to the feudal past.

>> Kaniji: a set of written characters adapted from classic Chinese language. Typical Japanese use about 2,000 kanjis
and exceptionally educated ones might know up to 5,000.
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Eager to introduce the coolest imports from the West, Kiyomi lobbied the school to start
a tennis club. In 1915, tennis was still new in Japan. Even when Kiyomi’s son, Wako, #/I

J¢ (“harmonious light”) attended UC Berkeley in 1952, tennis was still a novelty.

Consistent with the Takayasu family spirit, he was quick to embrace the latest trend.
Wako immediately procured an entire outfit and attracted a crowd when he played a
match the next day. Eventually, one of the spectators came up to him to let him know that
he ought to wear a pair of shorts and not boxer underwear. As western as they tried to be,
underneath, they still wore loincloths.

Zentaro, ever the guardian of tradition, resisted bringing Western influence into his
world, including a new tennis court. He would soon learn that the control he exerted
within the dormitory as a proctor will not extend to the rest of the campus.

Looking forward to playing on the newly built tennis court, Kiyomi and his friends
instead confronted Zentaro and his pack. Staring down at each other, he noticed a slight
smirk on Zentaro’s thick lips. Then he grimaced at the waft of stench. Zentaro and his
pack had worked overnight to cover the beautiful green tennis court with a lumpy, drippy,
brown mass of manure. Zentaro was not such a “good boy” after all.

Kiyomi was livid. He swore that his family will never ever affiliate with Zentaro’s. Well,
a year after Kiyomi’s son, Wako, returned from Berkeley, he married Zentaro’s daughter,
Masako. By then, both Kiyomi and Zentaro had mellowed, having experienced many
challenges during and after the war.

Through their children’s union, Kiyomi and Zentaro both discovered many mutual joys
and memories, doted on the shared granddaughter, Sach, and became BFF.

4 . 1Y, &
v AR

Grandpa Kiyomi (right) with Sach (left)
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Narrative

The Long Shadows of the War
o Horrors of the War

o Closure
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Horrors of the War

Zentaro mellowed after the war, partly because he realized the devastating nature of the war. For
some time, the US GHQ [General Headquarters] and the Japanese government suppressed news
that revealed the impact of the atomic bomb, particularly what the hibakusha (survivors of the
atomic bomb) experienced. As the news trickled in over time, Zentaro found out what happened
to his long-time colleague at the Department of the Interior, Mr. Senkichi Awaya and his family.
Back then, government positions were assigned, and not something that was determined through
election. Awaya-san was assigned to Hiroshima as its mayor in July 1943%. He only moved his
family from Tokyo to Hiroshima after the Tokyo Air Raid in 1945, thinking that Hiroshima
would be safer. The atomic bomb instantly killed Awaya-san, his son Shinobu and
granddaughter, Ayako. His wife survived the direct hit but ultimately died from radiation. His
daughter who traveled to Hiroshima to look after her also died later from the radiation.

Learning of their fate drove home the horrors of the war to Zentaro. As a result, he became a
lifelong pacifist.

56 “Senkichi Awaya.”
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Closure

Later in his life, Zentaro had an opportunity to fulfill his lifelong yearning.

EF: BLubsE, 3oL 20BRIABKHE TR, WObZDOBHIANEEZ T
b, BZETCHELoTE-T, U2 e AL T2 TAHAZVS TV DIF—HEDFEN 5
DX, ZNDHE KT REDED > TITERBTE S LS IChoTh bR, BRADPR
2 XY BEITOBEBROIKITASH > T, 22T 2T IDHEH-T, LI LTHITERW
STHEIATHA, BEDD IR OWT—HICfTo72D X,

Masako: Grandpa really liked that brother [the one who died in China]. He’s always
lamented, “had he been alive; if he were still here.” So going to the place where he
perished had been his lifelong yearning. After World War 11 ended and traveling became

possible, he had an opportunity to join a tour that was organized by the government. He
insisted that he really wanted to go, so grandma accompanied him.

ET: ZOKDIBrolifHoThALTEN, E2ObZOBEEATIETIWOEL TfT
DBRVEIICE>TLEIV, RATE > FBREb2 IR ToL L 2ICZHIHEN
LB TEBMEDB Lo TCELDL, v b~~2bIk® T o TEFED D5
STELZARLFES~ R > TCE 27D, HABZICEW, T4ED OB WH T TITE 72
W, fTE 200 TR0 T T ¥ VY ARH 5T, I TITVEATIDILTLDORLD I W
CWREARVLRN, 72EAM2H o TR R 27202 L Thha, RAFe-1E0 2R
WEAREZ o7z bR VER I b, TSR TE 27,

Masako: At that point, he was already rather fragile. So [his staff at] Aiikukai®’ [where he
worked] was really worried and pleaded with him not to go. They even asked Ko’s wife
to intervene, so she called me. | picked up the phone and she asked that I stop him, but |
said, No. He’s been longing for decades, “I want to go, I want to go,” and was so thrilled
to finally have the opportunity to go, so I can’t tell him not to. Even if something

happened and he became sick or something, that was what he really wanted to do, so he
wouldn’t have regretted it. So I said, I won’t stop him.

57 When he was 82, he became the chairman of Aiikukai, a charitable organization.
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Reflection on Radical Empathy
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Mom’s recollections of her father provided a fuller picture of my grandfathers, Zentaro and
Kiyomi. Having lived away from Japan for most of my life, | had relatively limited interaction
with them. They were always kind and sweet to me.

The process of creating this thesis and the short stories made me more deeply connected with all
of them—mom, grandpa Zentaro and grandpa Kiyomi—in ways that went beyond simply audit-
editing the interview transcripts. I now better understand who they were, what they went
through, and the surprising fact that they were not only classmates but archenemies in high
school.

And, | enjoyed the feeling of almost having been a fly on the wall (or the tennis court, but not the
manure).
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Visual Dialogue

Photographs
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The photographs featured in this thesis were digitized by our family friend and artist, Professor
Dennis French.

A few precious photos have been provided by mom’s little sister and her husband, Kazuko and
Takashi Kobayashi. Many others collected dust in boxes, envelopes and albums and have been
unseen since mom and dad moved to Bloomington in1986. Their busy schedule spared no time
to look at them. The pandemic dramatically reduced mom’s social engagements and this oral
history project gave us the time and reason to look at the photographs.

Digitizing the photos and projecting the images onto her large, 65-inch TV screen made it
possible for all of us to see and talk about the images together. In this picture, mom is enjoying a
trip down memory lane. By enlarging the image, she was able to identify each person.

Photo: mom and Dennis looking at the group photo projected on TV

Dennis commented on how mom looked the happiest in the group. Indeed, she is the one with a
hearty laugh in the center-right in the back row.
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Epilogue
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This oral history project uncovered many stories that were long buried, but still etched in mom’s
memory. It also helped me understand the context of the stories | had heard before, about her
anxiety over the survival of her family.

Conducting the research concretized previously abstract concepts, particularly the air raids. |
learned the historic magnitude of the Tokyo Air Raid and the design of the M69 incendiary
bombs. | had never learned about these things at my high school where World War Il was
covered in a single day, being seen as an uncomfortable subject for teachers in an international
high school in Japan, whose faculty and students were from both Allied and Axis countries.

Developing the paintings together helped both Jessica and me better grasp what she saw and felt.
Mom also enjoyed both the process and the paintings.

All this was something | never anticipated.

What came as a surprise was how mom and grandpa’s situation still reflects current realities
beyond Ukraine. Upon seeing a condensed version of this work, my classmate, Rattana
Bounsouaysana, whose family is from Laos, commented:

The acts and conflicts of war, they follow such a similar path and ideology, such as with
fascism and in many ways how it aligns to communism that my family has experienced. |
can absolutely understand when Masako describes how the family must behave and not
raise suspicion or do things that people can misconstrue, and even with Zentaro, his work
position defines how he must behave. Everything is tightly restricted and controlled.
Sounds like fascism. The Chokai is a familiar character. My father describes someone
similar, and that is the ‘head villager.” They act just like the Chokai.

You very nicely parallel this war history with family history because it very much defines
the family. And as a child and teenager, Masako navigates the physical horrors of war
with her own emotional fears of potentially not seeing someone she loves ever again.
Nice juxtaposition of shuttered windows (war, suffocation) to open windows (end of war,
fresh air) and the slides that started off with warm reds and pinks to denote history and
war and then the bright green slides to depict the end of war and the fresh breeze blowing
in Masako’s face as depicted in the gorgeous painting.
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The thesis covered mom’s life through early 1946. She then went on to become a pianist, married
dad, then moved to the United States in 1957. Subsequently, my dad’s work moved the family
several times between New York and Tokyo. This is a photo that dad took of mom and me in
New York and one that mom took of me with dad on the same outing:

In 1986, my parents moved to a vibrant community in central Illinois.
One of the first mornings after moving there, mom heard a familiar sound.

FERIT: ~=B 7NN —IV VI oL TERLEICF—F—F - Vy—= v DY A
LYBT LI TS oTWwo,

Sach: When you moved to Bloomington, you mentioned what the tornado warning
sounded like.

IET: A, £5, DI LK,
Masako: Oh, yes. That’s the siren.

TEHF: BOVALVESTED, BADPDIRIICT I wray 72T TCX,
Sach: That was the siren? You were so seriously shocked.

Ef: FEBHEIRE LB oT,
Masako: I thought the war started again.

TERT . olEh,
Sach: | surmised as much.

ET: SA. SAh, T, YA L V2R A, EWAEDOX, Z2bd 5 L 25
H—,

Masako: Yes, yes. And when the siren goes off twice, that means it’s a warning. So that
means that the air raid is about to—.
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TR vy FHrowaningicEbb->TI e,
Sach: It changes from “watch” to “warning.”

EF: 95A, WEZRD warning, % L Td 5 RICHE o ZZRRIC IF#A L2 iIC w2 5T
KL,

Masako: No, it’s immediately a “warning.” And when it goes off again, the enemy is
above you in the sky. That’s what it was like.

HRHF: ~<HR~EZZEHAD,
Sach: You actually saw them?

EF: dBALE, ZALDEFEDL A,
Masako: Of course. All the time.

Fortunately, she’s been safe from both air raids and tornadoes through their 30+ years in
Bloomington-Normal. Mom and dad fell in love with the community. Even after his sudden
departure in 2011, she continues to reside and thrive in their beautiful home, still driving,
cooking, and enjoying the company of her friends at 93.
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